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The Press Freedom Australia Dinner brings together the 
media and community to increase awareness of press 
freedom issues and to provide emergency assistance to 
journalists in the Asia-Pacific region. 
We would like to thank the following companies and 
individuals for supporting our fundraising activities.  
We could not have done it without you.
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> O U R  M E D I A

D
o you have any idea how dangerous my job is? 
Only last week, I drew a cartoon pondering 
the possible similarity of our ANZAC soldiers 
last century to the radicalised youths who 
go off to fight in Syria now. Outrage! I was 

trolled on Twitter, called a muppet and worse! 
And I got an angry letter to the newspaper – “Dear 
Mr Wilcox, you should be ashamed!”

But there’s worse. My colleague, Glen Le Lievre, as 
you may remember, was careless with his symbolism 
last year in a cartoon questioning the Israeli 
bombardment of Gaza. He was in turn bombarded 
with outraged letters by a very organised lobby, 
forced to apologise and to undertake re-education. 

All that, however, is of course nothing in 
comparison with what our colleagues in less 
tolerant regimes must face. Here’s the situation for 
a few of them, according to the Cartoonists Rights 
Network International.

In Malaysia, cartoonist Zunar is charged with 
nine counts of sedition, largely for supporting 
Anwar Ibrahim and criticising the government. He 
faces 43 years in jail. Zunar was due to front court 
on May 20, but this was pushed back to July 7. The 
case has now been adjourned until September 9, 
pending a ruling from the Federal Court in a 
separate case challenging the constitutionality 
of the Sedition Act.

In Turkey, Bahadir Baruter and Ozer Aydogan 
were found guilty of insulting President Erdogan. 
They were sentenced to jail, but eventually had 
their sentence commuted to a fine. Turkey is a 
democracy, after all.

In Iran, artist Atena Farghadani was imprisoned 
for having “insulted representatives of parliament 
by means of cartoons”, among other crimes. (I’d 
better not go to Iran.) On May 28, Farghadani was 
sentenced to 12 years and nine months in prison 
– a heavier sentence than the legal maximum for 
offences of this nature. 

In June, Faraghadani’s lawyer was arrested 
following a visit to his client in jail, the charges 
of “fornication” based on him shaking her hand. 
A global #Draw4Atena campaign has since called on 
artists to draw in solidarity with Atena, and cartoons 
have poured in from around the world. 

Cartoonist Bonil in Ecuador is on trial for a 
cartoon in which the subject he drew was black, so 

therefore, racist. Bonil and his paper, El Universo, 
were found guilty of breaking the law by publishing 
a cartoon that negatively affected “the Afro-
Ecuadorian social collective” and ordered to publish 
an apology in El Universo and on its homepage for 
seven days.

Palestinian cartoonist Mohammad Saba’Aneh 
can’t win. He was ordered to apologise for 
inadvertently insulting Islam, after already having 
served five months in jail for cartoons the Israelis 
didn’t like. Bummer.

In Indonesia, the editor of the Jakarta Post 
could be charged with blasphemy for a cartoon 
that suggested ISIS was holding the Muslim world 
to ransom.

In Venezuela, cartoonist Rayma, whom I have 
met, was sacked for criticising President Chavez 
last year. She’s often been in danger for her life and 
requires guards to ensure her personal safety.

Akram Raslan in Syria is “under investigation 
by the relevant authority” for offending the state’s 

prestige. He may or may not have been killed. This is 
still unconfirmed.

Jabeur Mejri from Tunisia spent nearly two 
years in jail on charges of insulting an official and 
violating sacred values.

And so on.
And now we know what happened in France to 

cartoonists who refused to be told what they could 
and couldn’t draw.

We have it pretty good here. These freedoms we 
largely take for granted, and yet we find ourselves 
arguing about what so-and-so “shouldn’t be 
allowed to get away with saying”. Or suggesting 
that somehow the Charlie Hebdo cartoonists 
“went too far”.

As Kofi Annan said immediately following the 
Charlie Hebdo attack: “No belief system, no faith and 
no ideology justify [these] gruesome murders ...”

Cathy Wilcox is a cartoonist with Fairfax Media and 
a children’s book illustrator

Drawn and quartered
The perils facing cartoonists came into sharp focus earlier this year with the shocking attack on French satirical magazine Charlie Hebdo, in which  
12 people died. Cartoonist Cathy Wilcox spoke at the Press Freedom Australia Dinner on May 1 about the pressures on black-and-white artists 
who can find themselves offending governments, religious leaders, political lobbies and community sensibilities

Cathy Wilcox live-drawing a cartoon for auction at the 2015 Press Freedom Australia Dinner. Photo: Jack Fisher

NIKON-WALKLEY AWARDS
F O R  E XC E L L E N C E  I N  P H OTO J O U R N A L I S M  2 0 1 5

Catch the 2015 Nikon-Walkley Press Photography  
Exhibition around Australia… 
Sydney: State Library of NSW, October 15-November 19
Brisbane: State Library of Queensland, October 19-November 29
Adelaide: Adelaide Festival Centre, December 16-February 7, 2016
Newcastle: Newcastle Regional Library, February 19-March 22, 2016
Maroochydore: USC Gallery, University of the Sunshine Coast, April 7-May 15, 2016

awards_nikon_walkley_2015_ad.indd   1 20/07/15   12:53 PM
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T
he internet hasn’t just ripped apart the business 
model of newspaper journalism, it is also playing 
havoc with the sleep patterns of its practitioners. 
Thirteen years after the last PM edition of the 
Daily Telegraph in Sydney ended the age of 

Australian afternoon papers, an increasing number 
of print journalists are starting work before dawn 
on the “web shift”. How do you survive in a world 
where you wake at “stupid o’clock”? Grab a heavily 
caffeinated beverage of your choice and read on.

For The Age’s state topic editor, Michelle Griffin, 
the deadlines of online media are endless. “There’s 
the morning blog stuff, mopping up the news 
of the morning from 5.30am,” she says, reeling 
off the roster. “A reporter from 6am, another two 
from 7.00am, then 8.00am, 9.00am, 10.00am 
and staggered through the day.”

Weekday web traffic peaks at regular times: 
“The morning commute, 6.00am-8.30am, then  
mid-morning, midday, mid-afternoon, and the 
afternoon commute from 4.00pm-6.30pm” – and 
the increasing ubiquity of mobile internet access 
means 5.00pm onwards is now a key time for traffic 
to sites like www.theage.com.au,” she says.

“We’ve even got a shift 1.30pm-9.00pm that pushes 
reports to Facebook, Twitter and other (mobile) 
platforms. It’s not just about the news, it’s about 
how people come to it. 

“We’ve got to constantly be on Instagram, on 
whatever the next thing is … the Snapchat round will 
be next,” Griffin jokes, name-checking the video and 
image sharing app. “It’s not that much of a gag,” she 
adds. “They are hiring journalists”.

The Australian Communications and Media 
Authority’s Communications Report 2013-14: 
Australians’ Digital Lives, released in March 2015, 
confirms the change. The mobile phone is the primary 
device to get online for almost a quarter (22 per cent) 
of people. That dynamic is even stronger among young 
adults: mobiles were the key device online for those 
aged 18–24 (42 per cent) and 25–34 (46 per cent). 
These figures are for the six months to May 2014, 
and demand has almost certainly accelerated 
with the release of more powerful smartphones 
featuring larger, clearer screens.

With punters freed from their desktop and laptop 
computers, the race for eyeballs is on. Always.

“It used to be that without the desktop they couldn’t 
access it,” says www.news.com.au editor Daniel Sankey. 
“What we notice now is that we have bigger evening 
spikes once the TV news bulletins are finished.”

There is now a “true 24-hour news cycle” for the 
30 news and feature staff on the site. “Even a year 
or two ago we had no-one on 2.00am-5.00am,” says 
Sankey. “But now we’ve got a reporter in New York 
City and one in London, producing content from their 
areas but also across breaking news for here.”

As at Fairfax Media, reporters start from 5.00am, 
with more arriving each hour.

That’s the audience taken care of. But what of the toll 
on the journalists?

“[For] some people it really, really suits their lifestyle, 
their family … once they get into a routine it suits 
them, it becomes a positive,” Sankey observes. “But by 
the end of the week you’re knackered. You go home 
Friday and you’re asleep by 6.00pm.”

Breakfast television runs on a schedule that would 
make bakers thankful for the sociability and ease of 
their hours. Today senior producer Matt Mitchell 
may not be as famous as Karl and Lisa, but viewers 
wouldn’t see the show without the countless dawns he’s 
sacrificed getting it to air over the past decade. “It takes 
a bonkers person to do a bonkers job,” he admits.

Mitchell’s start time varies, but is generally 
4.30am. “Over time it’s been as early as 1.00am, starts 
at 2.00am,” he adds. “I’m lucky in that I don’t need 
a lot of sleep ... I can just push through on four or five 
hours of sleep a night for weeks at a time.”

Production roles in TV mirror the demands of 
other media, requiring a constant watch over breaking 
news so that it can be covered in the best way possible 
minutes, hours and days later.

“I try to not have the phone next to my head when 
I go to sleep at night,” Mitchell says, in a common 
lament. “I fail every time.”

Mitchell’s online diet is a mix of Twitter, Today’s 
online rundown system, email – “2500 a week, easily” 
– and digital editions of the major newspapers. There’s 
no easy way to do it all, and the impact is felt.

“I integrate it into my life more than some would 
deem to be healthy. My kid hates my mobile phone,” 
he says, emphatically. “Hates it.”

Practitioners adapt to the hours, according to 
breakfast radio star Red Symons, who rises before 
4.00am, just before his alarm goes off.

“When you get in the rhythm of it, you wake up 
before you need to,” says the 774 ABC Melbourne host. 
“And at my age you wake up anyway. This way you’re 
getting penalty rates for it.”

You see the toll in others, as well as yourself. 
Symons often runs into a local greengrocer who 

begins at the same dark, pre-dawn hour: “I see him 
at 3.00pm – not operating at peak efficiency but 
still there working – and I can see the tiredness in 
his eyes. I empathise.”

The Age’s Griffin recalls the recent past when the 
workday of the driven journalist had an ebb and 
flow, a point at which the newspaper was put to bed, 
calls stopped being returned and little more could 
be achieved by sticking around.

“It used to just be crime [reporters] that worked 
round the clock: now you can be on it all the time, 
aware all the time, reactive all the time,” she says. 
“It can be hard to switch it off, when you’re constantly 
on top of it all.”

The toll is particularly hard on passionate journalists 
working on specific rounds, Griffin adds. Phone in 
hand, they can file, tweet, post or Periscope from 
anywhere, at any hour.

“When do you turn off?” she asks. “Never?”

Daniel Ziffer is a radio producer, journalist and 
a Walkley Awards finalist. He rises at 4.30am to 
be senior producer of Mornings with Jon Faine, 
774 ABC Melbourne; @danziffer
Simon Letch is a Sydney-based illustrator for Fairfax 
Media; @Simon_Letch

Surviving stupid  
o’clock
The dawning of mobile-first media has journalists up  
earlier than ever for the “web shift”, writes Daniel Ziffer. 
Illustration by Simon Letch
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Many hands steer crowdfunded reporting grants, the Shipping News Contributors

Dan Archer
Dennis Atkins
Eric Campbell
Mike Coward
Wilson da Silva
Boryana Dzhambazova
Rocco Fazzari
Jack Fisher
Ed Giles
Howard Gretton
Roger Henning
Robert Hillman 
Mark Hooper
Fiona Katauskas
Alan Kennedy
Mark Kramer
Glen Le Lievre
Simon Letch

Peter Lewis
Eric Lobbecke 
Brett McCarthy
Erin Molan
Tohby Riddle
Mike Rigoll
Jacob Saulwick
John Shakespeare
Michelle Slater
Jenny Tabakoff
Vera Wasowski
Andrew Weldon
Cathy Wilcox
Greg Wilesmith
Daniel Ziffer

CONTRIBUTIONS WELCOME
The Walkley Magazine, the only forum for discussion of 
media and professional issues by and for journalists, 
welcomes contributions from journalists, artists and 
photographers. To maintain the tradition and be worthy 
of the Walkleys, The Walkley Magazine aims to be a 
pithy, intelligent and challenging read, and to stand as a 
record of interesting news in the craft and profession of 
journalism. It is published four times a year and guidelines 
for contributors are available on request.

With crowdfunded support from its members, 
activist group GetUp! has funded a series of 
stories on asylum-seeker issues in Australia.

When the government of Nauru announced 
the increase in cost of a journalist’s visa 
from AUD$200 to AUD$8000 in January 
2014, GetUp! saw a need for support and 
The Shipping News project was born. Some 
4700 GetUp! members raised funds to cover 
journalists’ access to Nauru.

Australian journalists working anywhere 
in the world were invited to pitch ideas for 
carefully reported, in-depth stories on asylum 
seeker issues.

The pitches were judged by a panel of senior 
journalists including Wendy Harmer, Eric 
Beecher, John Birmingham, Monica Attard 
and Walkley-winning photojournalist Barat 
Ali Batoor. The panel selected a broad mix 
of reporters and producers to receive grants, 
and the stories that resulted were published in 
outlets including Junkee.com, The Monthly, 
The Saturday Paper, Guardian Australia, VICE, 
The Big Issue and more. 

GetUp!’s communication director, Matt 
Levinson, said independent journalism on this 
topic was a cause that needs support. 

“I definitely conceived it as an experiment in 
funding strong, independent journalism on issues that are hard for journalists to get support for.”

The title for the project was cribbed from the Immigration Minister Scott Morrison.  
“It’s not the Government’s job to run a shipping news service for the people smugglers,” he said.

Levinson said GetUp! are now thinking about “where to go next” with the project. 
View the stories at medium.com/shipping-news

Proud partner supporting innovation in journalism

CONGRATULATES THE WINNER OF THE 

2015 YOUNG AUSTRALIAN  
JOURNALIST OF THE YEAR AWARD
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Robyn’s story
In November 2014, photographer 
Rohan Thompson covered the story of 
72-year-old Robyn Thorne’s transition to 
becoming a woman, from experimenting 
with women’s clothing as a young man 
to her recent trip to Thailand for gender 
reassignment surgery. The photographs 
and accompanying short video were 
part of the portfolio that won Rohan a 
Walkley Young Australian Journalist of 
the Year award for Camerawork. Check 
out all of our Young Journalist winners 
on page 28.

Sri Lanka takes backward step on media  
freedom with return of Press Council
The International Federation of Journalists (IFJ) has urged the Sri Lankan president to revoke his 
July decision to reactivate the country’s government-controlled Press Council.

President Maithripala Sirisena appointed new members to the Council on July 2, reviving 
the body established under the 1973 Press Council Law. The Council, which has wide-ranging 
punitive powers including the ability to imprison media personnel, stopped functioning after the 
election of Sirisena as president in January.

IFJ affiliate the Sri Lanka Press Institute (SLPI) called the decision illegal and completely 
at odds with election promises to stop direct and indirect threats and intimidation of media 
personnel and their owners.

The Sri Lankan Working Journalist Association (SLWJA) said: “We strongly object and 
condemn to the reactivation of the Press Council. The action is a step back in the reforms that 
had taken place since January and a major concern for Sri Lanka’s media freedom.”

An International Media Mission to Sri Lanka in May 2015 had recommended the government 
repeal the Press Council Law and abolition of the government-controlled Press Council. The IFJ, 
the Free Media Movement (FMM) and the SLWJA along with other media rights organisations 
participating in the mission had called on the government to take steps to ensure that there is an 
independent and effective system to address complaints regarding the professional conduct of 
both the print and broadcast sectors.

The IFJ said: “It’s unfortunate that the Sri Lankan government is stepping backward on press 
freedom. The resumption of the draconian Press Council is a decision that violates the basic 
principles of the media rights in a democracy, and is contrary to promises made by the new 
government after the election of Maithipala Sirisena.”

The 2015 Walkley Grants for 
Innovation in Journalism have 
been announced. Read about 
the Walkleys’ work on innovation 
in media on pages 17-19, and 
follow the six funded projects on 
Walkleys.com. 

Cartoon by Glen Le Lievre – read about Ross Gittins’ 
memoir and mentorship on page 46.
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In Thailand, the criminal defamation trial of Australian 
journalist Alan Morison and Thai journalist Chutima Sidasathian 
concluded earlier this month and adjourned to September 1 for 
a verdict.

The International Federation of Journalists (IFJ) and Media, 
Entertainment & Arts Alliance (MEAA) condemned the April 
2014 charges against Morison and Sidsathian, relating to the 
reproduction on their site phuketwan.com of a single paragraph 
from a Reuters special report on Rohingya boat-people published 
in July 2013. Reuters won a Pulitzer Prize for the investigation 
in 2014.

The charges carry a maximum penalty of two years’ 
imprisonment and a fine of up to 200,000 Baht (USD $6000). 
Morison and Sidsathian were also charged with violation of 
article 14(1) of the Computer Crimes Act, which carries a 
maximum penalty of five years’ imprisonment and a fine of up 
to 100,000 Baht (USD $3000).

The three-day trial began on July 14, with extraordinary 
developments on the second day when the public prosecutor 
decided not to attend as the defendants gave evidence. 
Australian barrister Mark Plunkett, who attended the trial as 
an observer for the IFJ and MEAA, said that “at the conclusion 
of the evidence the consensus was that the accused had good 
prospects for acquittal.”

Plunkett reported: “It was the consensus of the observing 
lawyers that the court proceedings are being conducted openly, 
carefully, conscientiously and fairly.

“It is rather the criminalisation of free speech and reliance  
on mangling the ambitious wording of the Computer Crimes  
Act to persecute journalists, researchers and political activists 
that is unfair.

“It is clear journalism itself is on trial in this case and 
somewhat silly having a solemn and vigorous analysis of a  
24-word sentence from a wire service repeated around the 
world where neither Reuters is charged nor any of the other 
news organs that repeated the news feed. It is ironic that the 
naval officer and the police all expressed respect for  
the accused.

“The statistics for high conviction rates notwithstanding,  
the accused have a real chance of acquittal.”

Hopes for Morison acquittal a win for journalists’ freedom in Thailand

Alan Morison with Chutima Sidasathian and their legal team outside court. Alan is hoisting his 1983 
Walkley Award which his lawyers produced as evidence that he was a journalist and following the 
photo, he presented the award to his legal team as a token of thanks. Photo: Andy Hall
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T
he first hint that a deadly disease had broken 
out in Seoul was the rolling coverage on 
the TV in the airport bus from Incheon 
International. I didn’t understand the Korean 
newscast, but could see from the coloured 

electron micrographs of viruses and the footage of 
people in biosafety “moon suits” that some kind of 
outbreak was unfolding.

It was 9pm by the time I got to my hotel, and 
thankfully BBC World News plugged the gaps: 
MERS, or Middle East Respiratory Syndrome, 
caused by a newly emerged coronavirus first 
identified in Saudi Arabia in 2012, had struck this 
sprawling megalopolis – the second largest in the 
world with more than 25.6 million people – and 
infections were spreading fast. 

Three people were dead, 30 had tested positive, 
and almost 1000 people who had come in contact 
with the infected patients were placed in quarantine. 
Earlier that day, South Korea’s president, Park  
Geun-Hye, in her first statement on the matter, had 
called for calm, triggering a tsunami of coverage 
on Korean news channels and breaking stories on 
CNN and the BBC. 

People were right to be concerned: MERS is 
deadly. It causes the rapid onset of pneumonia-like 
symptoms, including fever, cough and diarrhoea. 
There is no vaccine or treatment, and 40 per cent of 
those infected die. 

It is caused by a strain of coronavirus, the same 
humdrum species that gives us the common cold. 
But people have taken coronaviruses rather more 
seriously since November 2002, when another 
coronavirus triggered what became known as SARS 
(Severe Acute Respiratory Syndrome). It emerged 
in China’s Guangdong province and went on to 
kill 774 people in 37 countries over the following 
eight months. 

In the SARS outbreak, it took scientists five 
months to confirm the culprit and pin down 
the animal from which the virus had jumped to 
humans: Asian palm civets, small to medium-sized 
mammals sold in rural markets as bush meat. The 
virus was later found in raccoon dogs, ferret badgers 
and even domestic cats. It wasn’t until much later 

that the “reservoir” – the original source of the 
infections – was pinned to bats, and it was clear it 
had spread to humans either directly or through 
animals held in Chinese markets.

MERS was first discovered in a patient who died 
in June 2012 in Jeddah, Saudi Arabia. The medical 
fraternity were alert to coronaviruses and quickly 
identified the cause. The virus was largely confined 
to Saudi Arabia, with cases detected sporadically in 
the United Arab Emirates, Jordan, Qatar and Iran, 
killing 400 people in all. 

Like SARS, MERS is believed to have “jumped 
species”. An identical strain was found in camels, and 
later in bats. 

What made the Korean outbreak so surprising 
was that MERS wasn’t supposed to spread easily 
among humans. It was thought to be a nasty virus 
that primarily lives in animals and seldom makes 
the leap to humans. Even when it does, the disease 
doesn’t get very far. But suddenly, it was spreading 
among people. 

Diseases that jump species – known as zoonotic 
pathogens – are a growing feature of modern 
life. Humans are increasingly encroaching into 
wilderness habitats and air travel can make a local 
outbreak an international epidemic. Ebola, avian 
influenza, BSE and Hendravirus (the latter first 
identified in Australia, where it killed one man and 
14 horses) are all examples.

As it happened, the World Conference of Science 
Journalists was about to start in Seoul, and 1000 of 
my colleagues were descending on the city. I had 
come to chair a session, but had arrived in the centre 
of an outbreak. Having covered the SARS epidemic 
in 2003, I knew things could go rather badly. 

“Patient zero” – a 68-year-old man returning from 
the Middle East – had been to four hospitals before 
his case of MERS was recognised, and these became 
the home of clusters in which infections doubled 
and then doubled again within a matter of days. 

The virus had failed to spread outside hospitals, 
which was good news. SARS, on the other hand, had 
spread wildly through restaurants and apartment 
complexes in Hong Kong, and via planes far and 
wide. Nevertheless, in the days that followed, the 

Going viral
The recent coronavirus outbreak in South 
Korea was quickly contained; the media’s 
response was anything but. News spreads 
faster than a virus, writes Wilson da Silva

Korean coverage verged on the hysterical. Surgical 
masks – often used in flu season in many Asian cities 
– became common in the streets, scores of public 
events were cancelled and more than 2000 schools 
were closed. 

As science journalists, we knew the outbreak 
– confined as it was to hospitals and those who 
had visited them – presented no danger to us and 
probably little to the general populace, and that 
wearing masks was useless against infection. But 
old habits die hard: we spotted some of our Asian 
colleagues sporting them at some of the sessions. 

Within a week, new infections had slowed 
dramatically, and the disease – thanks to zealous 
infection control and diligent tracking down of 
all who had visited the hospitals – was burning 
itself out. In the end, there were 185 cases and 
33 fatalities, and 15,000 had been in isolation. The 
largest outbreak of MERS outside Saudi Arabia had 
been contained. But 20,000 tourists had cancelled 
travel plans, and the government – already facing 
an economic slowdown – was forced to unveil 
a US$10 billion stimulus package.

As a journalist, what I found intriguing was the 
disconnect between what I saw in the media and 
what I experienced in the streets of Seoul. Yes, there 
was initial anxiety amongst the populace – with 
20 per cent of people wearing face masks on the 
subway, quickly falling to almost no-one as new 
infection rates fell – versus pandemonium in local 
newspapers and TV and breathless coverage on 
international cable news, which grew as the days 
passed. News, it seems, is more viral than viruses.

But there were still people in bars, in restaurants, 
in the hyper-modern shopping malls, and in 
the centuries-old temples. Only the Korean 
Demilitarized Zone, which so many of us had 
wanted to visit, had gone into lockdown – the local 
provincial government banning visits from all those 
potentially infected people from Seoul, including 
a large contingent of disappointed journalists.

Wilson da Silva is a science journalist in Sydney, 
and the founding editor-in-chief of the Australian 
science magazine COSMOS 

Pedestrians, some 
wearing face masks, 
move along a street 
in Seoul on June 
25, 2015. South 
Korea announced 
a US$14 billion 
stimulus package to 
boost its troubled 
economy, hammered 
by the deadly MERS 
outbreak which has 
dented consumer 
spending and 
business sentiment. 
AFP PHOTO / Ed Jones
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Right: Journalist Michelle Slater, editor Bev Hutchins, 
her mother and former editor Lorna Morris, printer 
Terry Morris and graphic designer Lee Agnew.

> O U R  M E D I A

A
s print cries rivers of tears over shrinking 
circulations, there is a small sector standing 
its ground, and even selling more newspapers 
– that’s the country non-daily.

According to the latest round of Audit Bureau 
of Circulation figures, seven regional papers across 
Australia sold more newspapers to more people. 

One of those was the Numurkah Leader, a small 
weekly based in dairy country in northern Victoria, 
north of Shepparton and a couple of hours’ drive 
from Melbourne’s urban sprawl. 

The Leader was established in 1895 and has been 
owned by the Morris family since 1908. It has a small 
staff with one full-time journalist – that’s me – and 
a one-day-a-week sports hack.

Editor Bev Hutchins took the helm after her 
brother Tony Morris stepped down in 2013.

“We do not compromise or take the easy route 
out,” she says.

“This was something I saw when my dad died 
when I was seven. Mum ran the paper with five 
children and I was the eldest at home.

“We had our first darkroom in our laundry. That 
became our toilet when sewerage came to town.” 

She also gave me my first media job, straight out 
of journalism school, and I face the challenge with my 
head in the bridle. 

At 37, I went to Swinburne to study journalism 
after working with horses. I got this job late last year. 
I pinch myself daily, as I had convinced myself I was 
facing the dole queue with a fancy degree.

The Leader operates on traditional business 
models and is about to launch a pay-walled digital 
edition. It has a modest and steadily increasing 
social media presence. 

Bev’s brother, Terry, operates the back-room press, 
which serves the region’s print needs. But since the 
digital age, the Leader gets printed in Shepparton.

Bev and Terry’s mum, Lorna Morris, still comes in 
daily and takes an active interest. 

The Leader has nearly 100 local and interstate mail 
subscribers. Many are ex-locals who keep in touch 
with their home town through its weekly newspaper.

Hutchins believes the paper’s direct relationship 
with its readers, who play an active role in its content, 
is the secret to its success.

“People ask us to come to their events or to take 
photos. We are visible in the community. Our staff 
attend local events. People find local news in their 
local paper. It’s not just press releases.”

The area’s CFA [Country Fire Authority] has its 
own column in the paper, schools send in reports, and 
readers write the bowls and croquet wrap-ups. 

Competition from the daily Shepparton News can 
be challenging, as it gets stories out more quickly, and 
it has a larger revenue base.

“At times we lose a scoop because we are weekly. 
But it’s great when something happens the night 
before we print, and we can get in first,” Hutchins says.

Subscriber and retired pharmacist Lou Hamon sees 
the Leader as the town’s life-blood. Print media offers 
him something tangible, he explains.

Local spells life for bush papers
People, heart and balance are a winning combination for country papers, writes Michelle Slater

“When I ran the pharmacy, I used to take out 
full-page ads. The newspaper is there, you can go 
back and refer to it.

“I buy the print edition of The Age, and the 
digital edition of the Herald Sun, but I only glance 
at the screen. I spend more time reading the print 
than the digital edition.” 

Local federal MP, Sharman Stone, says the paper 
boosts community morale.

“At $1.20 a week, it’s an incredibly cheap 
investment to know what’s going on. In the Murray 
electorate, we are lucky to have local TV news 
and local radio, but it can still be very hard to hear 
local voices.”

In neighbouring Nathalia, editor Olive Sage 
prints the Strathmerton Standard, Tongala Times and 
Redgum Courier, which is printed on A4 bond paper 
and delivered free in my post office box.

Sage says print is vital in the bush, as many people 
live in digital black holes.

“Despite the fact of technological advances, there 
are still a lot of people with poor or no internet. 
There is still a need for print. Despite all the talk of 
the NBN, we still haven’t got it.” 

In the mountains across the Hume Highway, 
Jamie Kronborg edits the Ovens and Murray 
Advertiser, which is another bush non-daily that 
has increased its circulation.

The Advertiser, now celebrating 160 years in print, 
used to be free, but in 2013 its owners, North-East 
Media, began charging a buck for the weekly title.

“I think the newspaper’s circulation has been 
improving for the past 14 months, month-on-month, 
because we’ve given originally reported and repeat 
coverage to key council and community issues, 
celebrations and commemorations in an arm’s-length 
way,” says Kronborg.

“On the reporting side, we’ve sought to offer the 
best writing quality that we can muster.”

Last year, the paper won Victorian Country Press 
Association reporting and photography awards. 

Like the Leader, it will soon have an online edition. 
It also has community input and faces similar 
challenges from larger competitors.

“I’m ably supported by two community 
correspondents – untrained but with a good eye for 
a story and a photograph,” Kronborg continues.

“Together the three of us have sought to put the 
paper forward in a meaningful, serious way against 
our major competitor, the daily Border Mail with its 
high-level resources.”

The Country Press Australia president, Bob Yeates, 
says that people “have had a gutful of negative news in 
the national media”.

“National news organisations have no clue about 
community. People in the bush run rings around city 
people because there is no community in the city.”

He is adamant that local content, verified by 
a journalist who puts two sides of the story forward, 
will keep the local rag alive.

“Some papers get journos straight out of year 12 
because they are connected to their community. They 
are already linked into local clubs and committees.” 

Michelle Slater is a staff writer at the Numurkah 
Leader, a freelance journalist and former Walkley 
Foundation intern. She usually turns up to work 
with horsehair on her jacket; www.michelleslater. 
wordpress.com, @DottedLine3MDR
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NUMURKAH real estate agent Danny 
McNamara is hoping that his business, 
Maurice McNamara and Co will not be defined
by one indiscretion, and that people will instead
focus on the firm’s previously unblemished
record.

Danny has been sentenced to 12 months im-

prisonment, with nine months suspended for
two years, on charges of misusing trust account
funds for the regular running of his real estate
agency. He was also ordered to pay Consumer
Affairs Victoria’s legal costs.

Danny now faces a three month jail term, but
has appealed this sentence.

Mr. McNamara commented that he was very
limited in what he could say due to the appeal
process but did stress that he was very re-
morseful for his actions. 

“Sometimes the pressures of life and small
business can become so great that you can make
decisions you otherwise wouldn't have made,”
he said.

He did wish to point out that he had repaid all
the money some time ago and that his actions,

whilst wrong, had not harmed anyone, at any time. 
“I hope that Maurice McNamara & Co is not

defined by this one indiscretion and people take
into account our previously unblemished
record over the past 50 plus years,” Danny
added.

Consumer Affairs Victoria discovered the
fraud in March 2013 after CAV inspectors no-
tified Mr McNamara that they would be com-
ing to his office to audit his accounts.

Prior to the audit, Danny self reported to
Consumer Affairs that he had taken $155,000.
He had repaid approximately $126,000 before
the audit and, immediately after, paid back the
remaining amount.

Danny was charged in March 2013, but only
faced the Melbourne Magistrates’ Court on Fri-

day, January 31 this year, pleading guilty to
breaching section 91 (1) of the Estate Agents
Act 1980.

Magistrate Mary Kay Robertson said Mr Mc-
Namara would have faced two years’ imprison-
ment if he had not pleaded guilty.

Consumer Affairs Victoria director Claire
Noone welcomed the court’s decision and said
the sentence sent a clear message

“Consumer Affairs Victoria will not tolerate
this kind of abuse of trust, and the court’s deci-
sions in these matters illustrates that offenders
will not escape lightly,” Dr. Noone said.

Danny is the third Victorian agent sentenced
to imprisonment for the misappropriation of
trust account funds since November last year.

AGENT TO 
APPEAL

WORST
FIRE

IN 40
YEARS

Savage fires hit the district on Sunday, destroying four homes
and burning out almost 10,000 hectares of farmland.

For further coverage see inside.
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What a community!

by Tony Morris
BY 8am on Sunday morning, I was knee deep in water as I sur-

veyed some of Numurkah’s worst flooded areas; by 3pm I was
waist deep.

Some people were anxious, others devastated. Water was
everywhere, and so too were the police and ambulance crews,
and our professional volunteers from the CFA and SES, but the
biggest impact that hit me was the people of this wonderful com-
munity.

People were helping their friends and family, people were help-
ing their neighbours and the elderly, people were helping the
young and the sick, and people were helping complete strangers.

When I left the devastating floods and reached the sandbag-
ging site at the catholic church grounds, my emotions swelled to
an embarrassing level. The atmosphere was so different, it was
healthy and serene, everyone was so willing to help and carried
huge smiles on their faces as they toiled away to help people
they did not know.

I have taken thousands of photos for the Numurkah Leader
over the past 40 years, but never before has community pride
forced me to wipe a tear from my eye.

Emergency flood support
PEOPLE who have been ad-

versely affected by the recent
storm events in central and north-
ern Victoria may be able to access
emergency relief grants through
the Victorian Government, State
Member for Northern Victoria
Region Wendy Lovell said.

“Recent weather has resulted in
flooding in local areas including
Tallygaroopna, Katandra West
and Castlemaine, and much of the
state remains on flood alert,” Ms
Lovell said.

“The Victorian Government has
approved access to emergency re-
lief funding to assist those im-
pacted who meet certain
eligibility criteria.”

Activated on Wednesday by
Minister for Emergency Services
Peter Ryan, the emergency relief

funding is through the Personal
Hardship Assistance Program
funding in the form of either
Emergency Relief Assistance or
Emergency Re-establishment As-
sistance.

Emergency Relief Assistance is
for eligible Victorians who gen-
uinely need support to help them
resume a normal life as quickly as
possible.

“Relief assistance provides pay-
ments of up to $480 per adult and
$240 per child up to a maximum
of $1,200 per household to cover
emergency shelter, food, clothing,
or personal items,” Mr Ryan said.

Emergency Re-establishment
Assistance is for eligible Victori-
ans in extreme hardship whose
homes are uninhabitable, whose
insurance will not be sufficient to

make their homes habitable again,
and who meet an established in-
come test.

“This provides up to $30,000
per household for clean-up, emer-
gency accommodation, repairs,
rebuilding and replacing some
damaged contents,” Mr Ryan
said.

Ms Lovell said Victorians seek-
ing emergency support, including
advice about possible financial as-
sistance, should contact their local
council in the first instance, who
will refer the case to a Department
of Human Services officer for an
assessment interview.

Information about the Personal
Hardship Assistance Program and
other emergency-related support
is also available at
www.dhs.vic.gov.au/emergency.
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M
y journey from a school holiday McDonald’s 
job to co-host of The NRL Footy Show is 
in many ways a typical journalist’s story 
– dogged perseverance, countless hours 
of study and research, self-belief (a hide 

as tough as an elephant helps), and working a 
60-hour week doing whatever needs to be done, 
enthusiastically and professionally.

There is still a heavy focus on and interest in what 
I do because of my gender. This is understandable. 
Sports reporting and presenting was once a male-
dominated environment, but “the times they 
are a-changin’”. The landscape has shifted 
dramatically over the past decade or so 
and there are times in our Nine Network 
Sydney newsroom when the female 
sports reporters outnumber the men. 

So this is a snapshot of my story 
– a woman involved in sports 
journalism, who has experienced 
the highs and lows that I’m sure 
many of my male counterparts 
can relate to … and maybe one 
or two they can’t.

My career began in a fairly 
conventional way. I saw an 
advertisement in a suburban paper 
for presenters for a new Canberra 
community network starting up on pay 
TV. I pulled up outside the studio half an hour 
before my interview, wearing grey jeans and 
a shirt. I was incredibly nervous and had sweat 
marks the size of Queensland (no disrespect 
given my allegiance to NSW in Origin, 
I promise), which I was desperately trying to dry 
with the car’s air conditioner. As I got out of the 
car the seam of my jeans ripped open. Let’s just say 
it was all downhill from there. I was horrendous 
at reading the autocue, absolutely robotic and, 
unsurprisingly I didn’t receive a call back.

I sent the executive producer multiple emails 
begging him to give me a chance, as I knew I could 
do this job if I had the opportunity, and annoyed 
him to the point where it was easier for him to 
give me a five-minute weekly segment on the 
Food Show than deal with my correspondence 
any longer. I soon started hosting all the shows 
on Channelvision, including sports, business, 
tourism, entertainment and travel.

I spent three wonderful years working part-
time at Channelvision, honing my skills in writing, 
producing and presenting. This led to a position 
at the Office of the Governor-General of Australia, 
with Major General Michael Jeffery, and his wife 
Marlena, in the speech writing department. 

The writing experience here was superb, 
providing briefs and speech drafts for their 
community visits, and through the rich tapestry 
of the governor-general’s diary I also had a very 
privileged glimpse of quintessential Australian life. 

Opportunity amid knocks
When females can outnumber males in the newsroom, it’s time to get over the idea that sports 
reporting is dominated by men, writes Erin Molan. Cartoon by Mike Rigoll

But I wanted more. I wanted to work in news 
and I wanted to break into a commercial network. 
WIN TV was the goal and it took over a year to get 
an opportunity with them. 

I remember Phil Small, the sports presenter at the 
time, arranging for me to do a test voice. Once again 
I was pretty ordinary – this was a whole new level 
and whole new ball game. I think Phil asked when 

I walked out if I’d looked at the Public Service as 
a career path, though thankfully he recognised 

my ambition, and after a while my potential, 
and soon became a very supportive mentor.

After a few years at WIN – in Wagga 
Wagga, Wollongong and Canberra – I got 
my break nationally. For some time I’d 
been sending my showreel to various news 
directors – including Peter Meakin, Darren 
Wick and Ken Sutcliffe. I had collected over 
80 rejection letters, but these three had taken 
the time to send me feedback. I was offered a 
sports producing and reporting role at Nine 
in Sydney – the pinnacle for me. It was all 
I had ever wanted. It was the most exciting 

day of my life getting the call from 
Darren Wick offering me the job, and 
I moved to Sydney in November 2010.

If I thought the learning curve from 
community TV to WIN was steep, this leap 
was Mount Everest. The move to Nine was 
tough. It’s a frenzied, exciting and emotional 
environment, a fast-paced, intense, professional 
place where you have no option but to keep up. 

I struggled at times but I loved every – well, 
almost every – second of it. I was sitting in a 

newsroom next to Damian Ryan, Mark Burrows 
and Simon Bouda. Listening to these pros in action 
was incredible. Having a legend like Ken Sutcliffe 
giving me voice lessons and teaching me how to 
take all the crap out of my scripts, to keep it simple 

until I developed the intuitive ability 
to be subtly clever, was one of the best 
pieces of advice I have ever been given. 

I watched ultimate professionals including 
Georgie Gardner and Liz Hayes make amazing 
TV, and I knew within days that this was the only 
workplace I wanted to be in.

I started in News but one Saturday, at Ken’s 
recommendation, I got a call from the head of the 
Sunday Footy Show – Sean Burke – asking me to 
do a live cross from a football game for the next 
day’s show. I was seriously the last option – no-one 
else was available. (I soon learnt that you can never 
be precious about how your opportunities arise, 
you just take them.) 

I had never done a live cross. Most of my time 
in the newsroom thus far had been producing 
and writing scripts for others. But I practised and 
practised and did it, and it was such a thrill, live 
crossing to Sterlo [Peter Sterling], Joey [Andrew 
Johns] and Freddy [Brad Fittler].

I was incredibly nervous and had 
sweat marks the size of Queensland 
… As I got out of the car the seam 
of my jeans ripped open. Let’s just say 
it was all downhill from there
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Five years later, I’m still part of the Sunday 
Footy Show – it’s one of my favourites. Four years 
ago the Thursday night NRL Footy Show gave me 
an opportunity to do the late mail, a five-minute 
segment each week, and as I’d grown up watching 
the show this was an incredibly special milestone. 

The next year I started getting a few more 
opportunities on The NRL Footy Show, an 
interview here and there or covering an event, 
and the following year I became its first full-time 
female panellist. I was proud because I had worked 
so hard and it had been an exceptional though 
difficult time. 

The job isn’t easy and people aren’t always 
supportive – in fact some can be downright nasty. 
Twitter – don’t even get me started. The first 
couple of years I couldn’t check my feed after the 
show because it was so hurtful and vile. 

Some people could not contemplate a woman 
playing any role on the show that wasn’t Lady 
Luck or an “at home” piece with the partner of 
a player. Viewers would criticise my appearance, 
my contribution, my credentials, my right to 
sit alongside former players who had achieved 
incredible feats on the field. Some people even 
tweeted that I should die. But these days the 
nastiness has virtually disappeared. 

This year I became co-host, a wonderful 
opportunity and show of faith from Glenn 
Pallister, The Footy Show’s executive producer, 
and David Gyngell. I am not ashamed to admit 
the overwhelming amount of work I put into 

each show. I write pages of notes so I can talk 
intelligently about the NRL. Not being a former 
player, I had to develop my expertise in other 
ways, and four years on I’m confident that the 
value I bring to the program is recognised and 
appreciated – first and foremost by our loyal fans, 
who are the entire reason we do this show every 
week in the footy season.

I have been fortunate to work alongside amazing 
people, both on and off air, and I couldn’t sit on 
that panel if I thought the men sitting either side 
of me didn’t respect me or have my back. The way 

they accept and relate to me on air influences the 
way the viewers accept me, and building strong 
relationships with my colleagues has proved 
beneficial on and off screen. 

Fatty [Vautin] and I are great friends. We speak 
a couple of times a week when he calls to tell me a 
story or a joke, or to ask if I know anyone who can 
hook him up with golf balls. Big Marn [Darryl 
Brohman] is one of my favourites – we did radio 
together over the summer on 2GB after he asked 
me to be a part of his show – and Beau [Ryan] and 
I are great mates. I spend a lot of time with him 
and his wife, Kara. It really is a brilliant family we 
have at The NRL Footy Show.

At the moment I have a perfect balance 
between Nine News and both footy shows. I also 
do radio every week and write columns for the 
NRL website. I love being able to do everything, 
including my charity work as an ambassador for 
Bowel Cancer Australia, Defence Cares and Save 
Our Sons – it’s a huge passion, made possible 
through the profile I have developed at Nine. 

I never lose sight of how lucky I am, being 
rewarded for hard work with such exceptional 
opportunities. I plan to make the most of 
everything that continues to come my way.

Erin Molan is co-host of Channel Nine’s The NRL 
Footy Show, and presents and reports for  
The Sunday Footy Show and Nine News 
Mike Rigoll is a freelance illustrator born and raised 
in Perth; facebook.com/mike.rigoll.illustration 

I am not ashamed to admit the 
overwhelming amount of work I put 
into each show. I write pages of notes 
so I can talk intelligently about the NRL
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N
arrative journalism has two components. 
First, there’s the factual, structured, 
character-populated string of scenes, 
heading somewhere. And then there’s the 
voice of the storyteller. I’ve worked with 

daily journalists from many countries, and 
“newsvoice” seems a universal trait, whether in 
Japan, Russia, Holland or back home in the USA 
– the stilted voice of official civic fact that switches 
on only the “citizen” layer of a reader’s identity, 
and bypasses the complex, deep, contradictory, 
emotion-filled human layers.

Depersonalised official newspaper sentences 
such as “Damage from the blaze is estimated at 
$500,000, according to Associate Fire Chief John P. 
Smith. There were no reported casualties …” seem 
normal. We read them every morning. But they 
describe only part of a far richer interpersonal, 
extra-institutional reality – the passionate, brutal 
actuality of a neighbourhood fire, which in its 
entirety is not a mere civic event but an occasion 
of violent destruction, loss, tumult, heroism, 
tragedy, variously experienced by participants.

The same event, offered as narrative journalism, 
might include a scene described by a next-door 
neighbour who’d witnessed it: “Hands emerged 
from an upstairs window, clutching and then 
dropping a wriggling cat, which fell a few metres 
to a porch roof and jumped into a tree. Firemen 
on a ladder got the man in the window down, too, 
just in time. He touched earth smiling, and went 
looking for the cat.” As voice loses formality and 
gets personal, the range of facts and emotions that 
can be included expands.

I did not know this in 1969, and neither did 
most writers. I was, by upbringing and political 
disposition, an outsider. In those years, I lived 
on a hill farm that even dirt-poor farmers had 
abandoned (too small, infertile and tilted for the 
post-horse world), and wrote a column about 
rural life for The Phoenix, Boston’s cultural weekly, 
a few hours east. I milked a neighbour’s 30 cows, 
and searched for a grown-up calling.

It was the early days of our genre. I was 25. The 
rural-life column worked out well enough almost by 
accident. Why? Because, by chance, I was writing for:  
(a) an educated middle-class audience like me 
(which opened my friendly, informal voice); 
about (b) a deep and crucial topic unfamiliar 
to that audience; with (c) plenty of great, small 
foreground stories that pointed toward (d) a huge 
social change (the steady corporatisation of our 
food supply and the fading of rural tradition). 

So showing readers scenes, and inserting 
explanatory digressions now and then, and 
doing so in a voice that spoke to the reader as a 
whole person, a friend, and didn’t speak officially, 
and merely to the citizen part of readers – all 
that fitted the project, and fell into place. I was 
not thinking about this set-up, not thinking 

about voice, storytelling, digressive structure, 
framing themes. I felt I was simply chatting with 
like-minded urban friends about my fascination 
with rural life. 

What was new, perhaps, was that like others in 
the outsider-culture of the time, my sense of how 
to “tell it like it is” meant writing informally, and 
including personal detail – writing with a humane 
voice, one that did not represent any institution or 
carry out any citizen-informing duty.

And that, perchance, echoed the basic structure 
of the emerging “New Journalism”. Tom Wolfe’s 
article about that, in New York Magazine in 1971, 
excited me. The genre, of course, actually had 
roots in writing from Montaigne to Defoe to 
Twain to John Hersey (who wrote Hiroshima 
during the year right after the A-bomb fell). 

Wolfe did blow his own horn some, but still, 
when I came across his article I felt identified, 
I understood that I was doing something like 
what he described, and was so grateful that he’d 
elevated it to a genre by coining a name for it, 
and declaring it an innovation. 

“New” genres don’t come along every day. New 
journalism was extended, digressive, informally 
voiced narrative nonfiction. It’s had more names 
since – literary journalism, narrative journalism, 
creative nonfiction, enterprise reporting, feature 
writing – all describing the same elephant.

It was indeed a timely way to write. The 
following year, a few publishers wrote to me, 
asking about gathering those Phoenix “Living 
in the Country” columns together into a book 
(those were the glory days of print publishing). 
Knopf published my Mother Walter and the Pig 
Tragedy in 1972. 

The genre was “in the air”. It didn’t emanate 
from a single source but drifted in like a band 
of rain squalls, reflecting a changing general 
attitude toward news and meaning and authority. 
Individuals who’d so recently shown they could 
oppose racism and oppose our war in Vietnam on 
their own could also opine on society in general, 
and offer their own visions of public events, 
including the transformation of family farming, 
and the erosion of rural tradition.

> S T O R Y O L O G Y

Character references
New Journalism, newsvoice, and a helluva cast of characters. Mark Kramer reflects on discovering narrative journalism, 
and the path it carved through his career. Cartoon by Andrew Weldon

I was not thinking about voice, storytelling, framing themes. I felt I was simply 
chatting with like-minded urban friends about my fascination with rural life
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And that’s also when I read Ed Sanders book 
The Family. The still-infamous murders, by 
Charles Manson and his pals, of actress Sharon 
Tate and four friends, filled newspapers in the 
summer of ’69, and then again when Manson was 
identified and captured just before Christmas. 

The New York Times (in a version of newsvoice 
as informal as newsvoices got) wrote, on 
December 3, “… the persons accused … lived a 
life of indolence, free sex, midnight motorcycle 
races and apparently blind obedience to a 
mysterious guru.” United Press International’s 
arrest story, “Hippie clan is suspect in 
killing Sharon Tate”, said, with an even more 
stereotypical public sensibility: “A weird hippie 
band called ‘the Manson Family’ burst into the 
Sharon Tate estate and brutally killed five persons 
because the home was a ‘symbol of rejection’ to 
the cult’s leader, a member of the family has told 
police …” And the local paper near my farm ran 
the Associated Press Wire-photo snapshot of 
Manson’s hairy face, with a caption headlined 
Cult Leader? that went on: “Charles Manson, 34, 
was described today by the Los Angeles Times 
and attorney Richard Caballero as the leader of 
a quasi-religious cult of hippies …” 

I was sort of a hippie then – a back-to-the-
lander with anti-authoritarian views, living from 
odd jobs. And sure, feeling a bit alienated from 
Vietnam War-era mainstream society, too, and 
not sure of my place in it. I had been to the great 
“be-in” in Golden State Park in San Francisco, 
smoking and listening to Janis Joplin singing 
atop a flatbed truck. I knew hippies weren’t 
generally cultish or foolish, although by suburban 
standards, we did aspire to lives of indolence.

And then in ’71 came Ed Sanders’ book. I read 
it and was amazed. It starts with a chapter called 

“A Poor Risk for Probation”, referring to an official 
report during Manson’s prior seven years behind 
bars: “Manson announced that he was going to 
live with his mother on Harkinson Avenue in 
Los Angeles. This was the first of 20 addresses 
Manson would have in this particular year and 
eight months’ stretch of freedom. 

“The parole officer gave him some 
unemployment leads. His employment pattern 
for the following months reads like a struggling 
novelist’s. But Manson was just struggling, 
working as a bus boy, bartender, frozen-food 
locker concessionaire, canvasser for freezer sales, 
service station attendant, TV producer and pimp. 
On January 1, 1959, an irate father complained to 
the Los Angeles police department that Manson 
was making attempts to turn his daughter Judy 
out into the streets to hustle…”

There it was. Fact by fact, but in a you-know-
what-I-mean, respectful friend’s sensible voice 
that compared his job-shifting pattern to that 
of a “struggling novelist”, and counted his 
20 addresses, and addressed readers as whole 
personages, not just dutiful citizens. 

It felt to me like “one of us” had replaced the 
official police-reporter voice that dismissed 
comprehension of the events with terms like 
“weird hippie band”, and “hippie clan” – terms 
that conveyed discomfort but did not work 
to connect hideous crime to the spectrum 
of human behaviour that stretched from 
Manson to me and everyone else who hadn’t 
committed bloody murder. 

I got excited, ditched plans to go to law school, 
and began to understand how to write seriously. 
I offered a few farm-related pieces to The Atlantic 
Monthly, was flabbergasted when they took 
them, and began writing Three Farms: Making 
milk, meat and money from the American soil, 
with Sanders’ approach to an audience on my 
mind. The dense research, everyday stories and 
strong voice treated the reader as a whole person, 
a respected friend. Five years later, as a few 
colleges awakened to the genre, it was published, 
and I started teaching narrative journalism 
seminars, and eventually, began helping organise 
conferences. I’m still at it.

Mark Kramer is a Boston-based writer, editor 
and educator of narrative journalism. He will be in 
Australia for Storyology and satellite workshops 
in November 2015; see www.walkleys.com 
Andrew Weldon is a Melbourne-based freelance 
cartoonist. His work appears regularly in 
The Age, The Sunday Age and The Big Issue 
Australia; andrewweldon.com

The genre was “in the air”. It didn’t 
emanate from a single source but drifted 
in like a band of rain squalls, reflecting 
a changing attitude toward news
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Serial innovator
Graphic journalist Dan Archer, who pushes the boundaries of visual storytelling, virtual reality and 
interactivity, will be a headline speaker at Storyology in Sydney this November 11-13. Here he shares 
his impression of Serial podcast creator Sarah Koenig’s talk at the Power of Narrative conference in 
Boston earlier this year. 
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West business 
reporter and Your 

Money editor Neale 
Prior fronts the 

TV camera in the 
integrated newsroom

> O U R  M E D I A

T
he first thing most people comment on  
when they walk into Australia’s first fully 
integrated newsroom is the energy level.  
It’s a busy place with plenty going on at 
different times. 

On February 23 this year, the two arms 
of Seven West Media WA came together when 
Channel Seven Perth moved into The West 
Australian building at Osborne Park.

On that day we started to operate a fully 
integrated newsroom, producing a metropolitan 
daily newspaper (The West Australian), our 
website thewest.com.au and other digital products, 
Channel Seven News bulletins (4.30pm, 6pm and 
updates) and the public affairs show Today Tonight.

When planning began, we expected that Seven 
News would move into our building, but occupy a 
different area from The West. Then in late 2013, on 
the insistence of our Seven West Media WA chief 
executive, Chris Wharton, we travelled to Europe to 
look at examples of integrated newsrooms. 

What we saw in Finland, Denmark and England 
opened our eyes to the possibilities that could be 
achieved by putting our people together.

This is when the real planning began. We had 
to totally rebuild our newsroom, not only to 
house the technical requirements of a television 
newsroom but also to properly bring together staff 
from TV, newspaper and online.

The one thing that was common to all the 
newsrooms we visited was a central desk or hub 
that had the senior decision-makers from all 

platforms sitting and working together.
News gathering and production is now run from 

a central superdesk where senior staff from the 
newspaper, TV and online work side by side. And 
they are working in a co-operative and transparent 
way, sharing ideas and information. Our reporters 
are seated together – there is not a West or a Seven 
News area. For example, our political team sits  
with the Seven News political reporter, and our 
police reporters sit together. 

We have, and will increasingly, embark on  
joint journalistic exercises, investigating certain 
stories or topics and rolling out the results across 
all platforms.

Some of the newspaper reporters are training to 
do TV and have already appeared on Seven News. 
TV reporters are writing for the paper. All reporters 
are contributing to the website when stories 
break. TV reporters on the road have captured 
iPhone video or stills that have run on the website. 
Newspaper reporters have captured similar video 
which has run on the 6pm news.

In the longer term we envisage that more and 
more staff will have the opportunity to expand 
their skills. Being able to create great content 
for any platform will be an essential skill of the 
journalist of the future. For a young journalist 
starting out there could be no better newsroom  
to learn in.

To get to where we are today took a lot of hard 
work from many people. Senior staff at The West, 
Seven News and Today Tonight worked closely in 

the planning phase. We were lucky that so many 
bought into the idea in such a positive way.

A number of senior staff worked hard to get the 
mix of staff seating on the superdesk and the rest 
of the newsroom right. And we are monitoring and 
making changes to the locations and layout as we 
learn more about the interactions that best drive 
such a newsroom.

Probably the biggest challenge we faced was 
bringing together two different cultures. That is a 
work in progress, but staff from both sides are now 
gaining a much deeper understanding of how the 
other side works. We’ve found that in that process, 
a respect for the skills of others has developed. 

There were two other very big challenges 
involved in the move. Channel Seven totally 
changed its technology, updating to the latest 
digital equipment, including a virtual set. Staff had 
to learn a whole new way of producing the news.

Meanwhile, The West updated its publishing 
system, enabling staff to publish to any platform. 
This required a complete overhaul of work flow 
and every staff member needed to be retrained.

We believe the integration of our newsrooms 
ideally places us to take advantage of the digital 
future, while maintaining the strong journalistic 
fundamentals that are ingrained at The West and 
Seven News.

Howard Gretton is Channel Seven news director 
and Brett McCarthy is the editor of The West 
Australian

Superdesk pulls down walls between text and TV
A new integrated newsroom bringing together The West Australian and Seven’s Perth reporters draws on lessons from 
Finland, Denmark and England. Howard Gretton and Brett McCarthy tell the story
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I
nnovation has come to the centre of journalism in 
Australia. It is changing what we do and how and 
where we do it. But sometimes it seems we’ve been 
a bit hit and miss in how we have taken up the 
challenge of innovation. 
As journalism in traditional media shrinks, how 

have we gone about building new media? How have 
we embraced the new ways of doing things – as fast 
as is necessary?A key part of the jigsaw puzzle that 
is the future of journalism is how do we determine 
the value – indeed the value proposition – of 
digital journalism in the 21st century? How do we 
put a value on journalism that can appeal easily 
to investors, donors and supporters of the new 
innovative newsrooms, platforms and models? Even 
those that simply want to pay for great journalism?

At its heart, that’s what the Walkleys has always 
done – been the benchmark for the value of 
quality in our craft. Now, I want to find out how 
we do that for the 21st century. It’s a reflection of 
the global recognition of the Walkleys that I’ve 
been lucky to win a John S Knight Fellowship at 
Stanford University to spend 10 months looking 
at these questions. I’ll be bringing back what 
I learn to the Walkleys and feeding the ideas I find 
through www.Walkleys.com.

We know from our Walkley innovation grants 
program that there are many journalists and 
other creators with bold ideas to experiment, create 
new models and try new ways of telling stories. 
The challenge is translating these ideas into action 
and learning what role the Walkleys can play to 
give them the best chance of success.

And we know that new media needs new ways 
of measuring value that draw on and adapt both 
traditional metrics (financial return, influence, 
readership), social media metrics (likes, shares etc) 
and social capital constructs that reflect the value 
of media to society, democracy and culture.  

A lack of a clear exchange value for journalism 
could be a reason why so much of new media 
that we have seen has been dominated 
either by traditional players (newspapers 
and broadcasters) piggy-backing off their 
traditional work, or by the international 
players seeking to build an Australian 
footprint as part of a global network. This 
is reflected in the fact that of the top 15 (by 
audience) news sites in Australia, none are new 
and emerging players that are either commercial 
start-ups or not-for-profits. Rather than being 
based on a clear value proposition, this piggy-
backing has, if anything, enabled value to be 
assumed, rather than identified. 

At the same time, we haven’t realised the 
potential for local (or hyper-local) players 
to emerge. New media players – and new 
media within traditional players – have, 
with some notable exceptions, been 
overwhelmingly national and, indeed, global.

There’s often a lot of criticism that journalists 
have missed opportunities. But it is staggering when 
you step back and look at how much journalists and 
media organisations have adapted to change and 
innovated. Traditional media is under tremendous 
pressure to develop their digital media while at the 
same time needing to continue to invest and extend 
the life of their printed products, which are by and 
large still the profit centres.  

But you still have to ask if the lack of challenge 
from new players has meant that the traditional 
players have been free to shape their innovation 
largely focused on the interests of their traditional 
structures, revenue streams and value propositions. 
And what does this mean in the long run for their 
internal digital start-ups and their ability to break 
free from the traditional value proposition?

We are starting to see the emergence of a new 
media ecosystem in Australia. This includes:
•	 	International voices, aiming to broaden their 

reach are launching Australian footprints 
(for example,  The Guardian, Mail Online, 
BuzzFeed, Huffington Post)

•	 	Local start-ups which are generally small scale 
•	 	Limited not-for-profits like the Global Mail 

(now closed) or The Conversation (backed by the 
university sector) 

•	 	Traditional small media (often originally magazines 
or street press) converting to the digital space 

•	 	In-house or branded newsrooms both in not-for-
profits, such as the major sporting codes, and in 
commercial companies including the major banks.

Intrinsic to this new media ecosystem has 
been the emergence of new ways of telling stories 
– growing use of social media as both a platform 
and as a reporting device, hyper-short-form stories, 
deepening and expansion of long-form journalism, 
use of community and eyewitness reporting content.

By identifying Australian-centred metrics, we 
would be able to intensify the work we are doing 
to embed innovation in Australia to address the 
challenges journalism faces. Leading the discussion 
about innovation and the future of journalism – 
particularly quality journalism – is at the centre 
of the work of the Walkleys. Quality reporting 
is essential for a strong democracy, and we need to 
be at the forefront of exploring new models and 
techniques to sustain great Australian journalism 
in this new media ecosystem. 

We’ve already taken some steps. We’ve built 
relationships with the tech companies including 
Google and Twitter, and launched an innovation 
grants program with small grants. We’re connecting 
and building a community of journalism innovators. 
We’ve held workshops and discussions connecting 
journalists with ideas, expertise and with each other, 
and we’ve developed our conference, Storyology, 
into a major media event bringing together industry 
leaders in a space to inspire and foster collaborations, 
and encourage experimentation and bold ideas.

For now, we are in the second year of the 
innovation grants program with the support of 
Google and the Copyright Agency. We’ve had more 
than 230 great ideas submitted and we’ve given 
kickstarter grants worth $120,000 so far. But we’ve 
learnt it’s the community building that’s most 
valuable – giving innovators the opportunity to share 
and review each other’s ideas and to hear their peers’ 
stories of success and failure. The next steps will be 
finding ways to better connect journalism innovators 
with the tech and business communities so vital to 
creating the teams that can deliver success.

We need to understand how we can value 
journalism and connect journalists with those 
that can fund their work. By creating a program 
specifically tailored to the needs and issues 
facing journalists and media in Australia 
wanting to try new things, we can empower 
journalists and the journalistic community to 
experiment and back their ideas for new ways of 
making journalism, and be part of the solution. 

By doing this, we can revolutionise 
innovation in both traditional media and in 

the emerging sector.
Let me know what you think. Send me any 

ideas or questions. This is exciting for me. 
And it’s an exciting opportunity for the entire 
Walkleys network.

Jacqui Park is CEO of the Walkley Foundation
Eric Lobbecke is the opinion page illustrator 
for The Australian

> I N N O V A T I O N

Amid innovation, putting a value on journalism
How is the Australian media keeping up with change, and what role can the Walkleys play in putting journalists in the driver’s seat of innovation? 
Jacqui Park will be exploring these questions with a Knight Fellowship. Illustration by Eric Lobbecke
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MY CATALOGUE
CatalogueMagazine.com.au 
is a platform that aims to 
create genuine fashion and 
culture content, free from 
advertorial restrictions, with 
a focus on local, independent 
fashion. Monetising the site 
via commissions on sales 
allows the Catalogue team to 

serve readers while editorial remains independent. 
With the support of the Walkley Grant, the 

Catalogue team will divide their current site into 
two sites. The first will be a content-driven site 
that redefines women’s interests, and the second 
will be a sustainable fashion site that marries 
e-commerce to news and information about 
sustainability in fashion.
Courtney Sanders is an editor and writer with 
10 years’ experience in digital publishing and 
e-commerce. She also has a deep love for burgers.

ELEVATE BUSINESS LEADERS FORUM

The Elevate Business Leaders Forum is a digital 
platform for regional businesses to share stories, 
connect and learn from each other. 

The Walkley Grant will help the team create an 
initial series of digital stories and podcasts that 
will see interesting and engaging business people 
share stories, tips and advice. The stories will 
be housed on a website freely accessible to the 
business community with videos, podcasts, reads 
and tips. The Elevate team also plan on adding 
a live element, with guest appearances from the 
speakers at networking events.
Karina Brindley has years of experience 
working across radio, TV, press, magazines and 
web. She is the managing director of Elevate 
Media and content director for the Business 
Leaders Forum project.
Angie Bruton is the marketing manager 
at Elevate Media, bringing a wealth of skills 
and experience to the team including marketing, 
events and business development. She studied 
marketing and business at Central Queensland 
University. 
Jaclyn Kemp provides the art direction for 
Elevate Media’s projects. She graduated 
from the University of New South Wales 
with a Bachelor of Design in 2010. 

CHART COLLECTIVE

Chart Collective has established 
itself as a valued emerging 
online publisher of Australian 
multimedia work pertaining to 
environment and place.

With the Walkley Grant, 
Chart Collective will 
commission a series of 
online multimedia works that plot stories of place 
and environment, working toward an expanded 
interactive map format.

Chart Collective has five members:
Sophie Allan is founding editor-in-chief of Chart 
Collective, and is also the assistant prize manager 
of the Stella Prize. She has had writing published in 
The Lifted Brow, Global Weather Stations and By the 
Book? Contemporary Publishing in Australia.
Phil Marshall is founding editor and operations 
manager of Chart Collective and works in the 
community legal sector. He has also undertaken 
studies in conservation.
Jocelyn Richardson is a founding editor of 
Chart Collective. She is also a writer and musician 
with a tertiary background in poetry and fiction 
studies. She has been published in Ricochet Magazine 
and currently plays in hybrid-electronic band 
Golden Girls.
Colin Trechter is a founding editor and art 
director of Chart Collective. He co-founded People 
Collective, a small design studio in Melbourne that 
ran from 2009-2012. He teaches graphic design at 
Deakin University.
Bonnie Grant is a founding editor of Chart 
Collective and a landscape architect. Her practice, 
Bush, traverses art, landscape architecture and 
design and she has written for Landscape Architecture 
Australia and Topos: The International Review of 
Landscape Architecture and Urban Design.

 

CROAKEY

The Croakey project has been at the forefront 
of innovation in health journalism since 2007, 
with the goal of encouraging a more informed 
debate about health, with an explicit focus on 
underserved areas. 

The Croakey team are developing a new platform 
and vision for Croakey, the social journalism project 
for public health. The support of the Walkley Grant 
will help the team launch a new website.
Melissa Sweet is an independent journalist who has 
been covering health for more than 25 years, and is 
the author/co-author of several health-related books. 
She is founding editor of Croakey. 
Marie McInerney, a freelance journalist and editor, 
is a Croakey moderator.
Jennifer Doggett, a health policy analyst, is a 
Croakey moderator.
Michelle Hughes, a healthcare consultant, is a 
Croakey moderator.
Mitchell Ward is web designer and developer for 
Croakey.
Summer May Finlay is a Yorta Yorta woman and an 
Aboriginal health researcher and policy consultant.

EDITIA

Traditional publishers have always published 
longer works of journalism, but their legacy 
systems mean it can be a year between first 
negotiations with an author and the book 
reaching its market. Editia is a digital-first 
publisher, which means it can publish an e-book 
or printed book in a matter of weeks, days or 
even hours.

Editia can also provide journalists who would 
prefer to self-publish with the tools and training 
to do so.

Editia’s Walkley Grant for Innovation in 
Journalism will help fund three projects by 
covering advances and production costs for two 
long-form journalism titles and assisting with 
publication of a collection of the finalists in the 
2015 Walkley Awards for Feature Writing.
Charlotte Harper (@editia) is founder and 

Grants help online innovators push startup projects to new heights
In 2015, six outstanding projects are sharing a pool of $70,000 thanks to the Walkley Grants for Innovation in Journalism and program supporters          Google Australia, the Copyright Agency’s Cultural Fund and General Standards Startup Lawyers. 
Their explorations promise new services for media consumers and new ways of working for journalists in the digital era
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Grants help online innovators push startup projects to new heights
In 2015, six outstanding projects are sharing a pool of $70,000 thanks to the Walkley Grants for Innovation in Journalism and program supporters          Google Australia, the Copyright Agency’s Cultural Fund and General Standards Startup Lawyers. 
Their explorations promise new services for media consumers and new ways of working for journalists in the digital era

publisher of Canberra-based Editia.com. 
She began her career as technology writer 
and went on to become a (shared) Walkley 
Award-winning web producer. Harper holds a 
Postgraduate Diploma in Editing and Publishing 
from Macquarie University and is the author of 
Weird Wild Web, published in 1999.
Amy Birchall is a freelance journalist, content 
writer and editor of Canberra-based news and 
opinion website The RiotACT. 
Alex Adsett is a consultant and literary agent 
offering publishing contract and negotiating 
advice to authors, publishers and booksellers.  
Wendy Dawes is a designer who has worked 
across media, advertising and the public sector 
in print and digital for 15 years. She can work to 
very tight deadlines, essential for the nature of 
Editia’s schedule.  
Anna Maguire has been in book publishing 
for more than 20 years, working in business, 
illustrated and trade, including managing the 
set-up of an e-book program for Random 
House Australia. In 2012 Anna wrote her first 
book, Crowdfund it!, published by Editia.

ISSIMO.IO

The Issimo Platform (at ISSIMO.IO) is a 
sophisticated yet simple digital platform that enables 
journalists without technical or marketing skills to 
edit and publish a viable digital publication powered 
by a leading-edge e-commerce affiliate link system.

With the support of the Walkley Grant, the 
ISSIMO team will make open sign-up available for 
users to access the ISSIMO platform, along with 
documentation and how-to guides. 
Jay Cooper is a multimedia designer and brings 
a wealth of experience to the ISSIMO platform, 
as well as business experience from previous 

management roles and numerous other start-up 
businesses. 
Veronica Ridge is a journalist and editor whose 
venture into digital publishing has turned out be 
the ride of her professional life. Above all else, she 
is passionate about building a business that creates 
jobs for journalists in an uncertain time.
Nick Cooper is senior software engineer and the 
technical backbone of ISSIMO. He is passionate 
about making systems powerful, automated, and easy 
to use, and is driven to make the ISSIMO platform 
the simplest way to publish digital magazines.

Learn more about each project and  
follow their journeys at Walkleys.com/innovation

WALKLEY AWARDS
FOR EXCELLENCE IN JOURNALISM 201560th

IMPORTANT DATES
Walkley Awards 
Entries close at 5pm sharp on  
Monday, August 31, 2015

Nikon-Walkley Photography  
Finalists and Documentary Announcement 
Thursday, October 15, 2015

General Finalists Announcement (Sydney and Melbourne) 
Thursday, October 22, 2015

Walkley Book Shortlist Announcement 
Thursday, November 5, 2015

60th Walkley Awards Gala Dinner (Melbourne) 
Thursday, December 3, 2015

Send us your best work and go for gold!

We are 
supported 
by our key 
partners:

PLATINUM:

GOLD:

MEDIA:

Visit wwww.walkleys.com for award and event information

ENTRIES NOW OPEN
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O
ver these years in make-up, I come to know 
quite a few of the people in ABC television, 
or at least their reflections, and it is generally 
conceded that I might find a happy home in 
research. I do not pester people for advancement, 

but my background has become well enough known 
for people to tell me that I should look at positions 
advertised internally. And so I do.

In 1967, at the age of 33, I find a research position 
advertised for a new show with the proposed title of 
This Day Tonight. Current affairs, five nights a week.

Jan says, “It’s for you, it’s perfect, your English is okay.”
All those years of chatter in make-up have allowed 

me to develop a more fluent brand of English, also 
to master colloquialisms, and, after reference to 
grammatical texts, to know how to avoid split infinitives 
and employ the subjunctive in the right places.

I ask Sam Lipski – I’ve come to know him – if he 
thinks I might suit the research position. He says, 
“Sure.” He’s to be the producer. And he’s the man you’d 
choose out of a hundred to be the producer. Big brain, 
lots of drive, knows people, knows politics.

I go home and type up a résumé. I have my documents 
from Warsaw University. As I’m typing, I’m impressed. 
I’d hire me: hell, yes. Under ‘Personal Qualities’ I write: 
“Can outdrink anyone. Gorgeous. Good in bed.” No, 
I don’t. I keep it sober, restrained. I want to write, “For 
fuck’s sake, I’m made for this.” I don’t.

I go before a panel. Sam’s in charge. The panel mulls 
over my credentials. They say, “Hmm, not bad.” I’m 
asked a couple of questions. Then one of the panellists – 
a woman, I don’t know her – asks me, “What would you 
bring to the position that might be considered special?”

I say, “Plenty.”
Sam says, “You’ll hear from us.”
And I do. A letter is delivered to me. At the Banff. 

It says – I’ll summarise – “We like you, the job’s yours, 
lots of love, The Panel.”

We meet in Gordon Street each morning. We have 
a whole floor, beneath the newsroom, with partitions 
and a big table. There are many meetings even before 
the first show is broadcast in 1967. 

Sam Lipski says this to all of us – presenters, 
reporters, researchers, production people: “We’ve never 
done this before in Australia. This is current affairs 
made as important as it truly is. It’s not a rerun of the 
news; it’s good brains let loose on the news. This is 
analysis, interpretation. This is Australian television in 
the fast lane. Hold onto your hats.”

We were madly excited. Calm, but madly excited. 
We didn’t really need anyone to tell us that the ABC 
had charged out to take the lead. We could feel it. It 
was as if we’d all been given a big whack of adrenaline 
that would be topped up every day for years to come. 

If you’d been born with a brain and lived through the 
tedium of the Menzies years, this was something you 
relished. To be original. To take the news and shake it 
until it howled for mercy.

I’d only been in Australia since 1958, but I knew that 
something had to happen. Do you remember the way it 
used to be? The news at seven o’clock, some big story in 
politics, some scandal, some attempt at a fat confidence 
trick, and that confidence trick might be an official 
government policy, a bill. Then the news was over and 
there was nothing more to be said. What the hell?

There were people in the ABC with the best brains 
in the country aching to take that big, fat confidence 
trick into the studio and turn a spotlight on it. Maybe 
the con man was a Menzies man; maybe it was some 
fat-arsed crook from the New South Wales Labor right. 
The people who’d signed up for TDT just wanted to get 
their hands on the guy, thrust him in front of a camera 
and ask him questions that would make him sick.

And now here it was: This Day Tonight. I’m not 
talking about missionary zeal; it was simply the 
excitement of making people you’d heard lies from 
for years tell the truth, or something close to it. It was 
proper, journalistic scrutiny. And while it was true 
that many of the journalists at the ABC embraced the 
politics of the left more than those of the right, the 
TDT crew ached to make the left and the right own 
up to rubbish policy, unexamined prejudices, and  
slip-shod arguments. 

And here I am, in the thick of it: Vera with her 
husky, Eastern European accent, her ironic emphasis, 
after years of sewing buttons on skirts, sweeping dusty 
floors in a way that subverts the image of Klotzman 
Industries, of using glue and paste and glass and wire to 
construct costume jewellery, of smoothing out wrinkles, 
hiding blemishes, accentuating the cheekbones of those 
who had cheekbones – after all this, I am a working 
journalist, and dear God, about time.

The TDT presenter is to be Bill Peach. He’s worked 
for the ABC in the past, also for the BBC in London 
and New York, and for the Ten Network, in current 
affairs. I like him as soon as I see him.

He’s about 33, easygoing and funny, with a winning 
smile. And when I see him on air, hosting, I fall in love 
with him. It’s the poise he brings to his role – it hasn’t 
been seen before in news commentary in this country. 
He is serious without making the big stories sound 

as if the Seventh Seal has been broken and the Four 
Horsemen released.

Look at what he’s achieved. He manages to appeal 
not only to the traditional ABC viewer in a frumpy 
cardigan, but also to younger adults who’ve been at 
university in this decade of dissent, seen through the 
bullshit of the war in Vietnam, and embraced casual 
sex, feminist politics, the Rolling Stones, Bob Dylan, the 
Beatles, Leonard Cohen. And as the first year of TDT 
unfolds, increasingly they watch: they’re engaged. From 
this point on, politics can be considered sexy.

It’s not just Bill who creates this sense – it’s the 
production people – but it’s Bill I enjoy watching. He has 
an unusual sort of sexiness, such as a libidinous aunt in 
her late forties might respond to in a blushful nephew.

Journalists don’t always get the chance to take as 
much pride in what they do as people in other trades. 
Journalists in Warsaw, in Melbourne, in London – they 
get used to humiliation, their best work spiked. It’s 
worst in Warsaw, where some party gorilla goes crazy 
over your copy with a fat red pencil, but it happens 
everywhere. It could be your boss. It could be the copy 
editor who strikes out every three-syllable word and 
explains that you can’t use nonchalant because only 
1 per cent of readers speak French. Or it could be the 
political bias of the owner of the paper, the station. 
Journalists are always muttering, “Someday.”

The TDT people shine with the satisfaction of 
making something of quality. This is the “someday”. 
The day you’ll make something fine; the day nobody 
will censor you. The day you’ll employ the word 
nonchalant without having to answer to a semi-literate 
copy editor. Creating the best work you can manage – 
that’s all you need to worry about.

The journalists don’t make a big deal out of it, but 
they know that this is the “someday”.

It’s the “someday” for me, too. I think, Werunia, don’t 
fuck up.

This is an extract from Vera: My Story by Vera 
Wasowski with Robert Hillman, published by Black 
Inc. Books (RRP $29.99)

> O U R  M E D I A

The confidence trick
Vera Wasowski migrated to Melbourne 
in 1958 from Poland. She had studied 
journalism at Warsaw University but Australia 
brought a series of odd jobs, including  
make-up artist at the ABC, before finding 
a role at the fledgling This Day Tonight
 

Twenty years at the ABC. ‘Vera, my dear, accept this plaque 
in recognition of your loyal service. And Vera, my dear – love 
your hair.’ With the ABC Chairman, and General Manager.  
The photo is from the personal collection of Vera Wasowski.
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I
n August last year, a young woman called Maddy 
Campbell posted a photo of herself to her 
Instagram page which showed her posing in a 
Sydney bar with her eyes closed, tongue out and a 
drink in her hand. In the background of the photo 

was one-time X-Factor Australia judge Redfoo, who 
had invited Campbell and a friend into the bar’s VIP 
area. In itself, the photo was no more remarkable than 
those of celebrity sightings that routinely appear on 
social media every day and Campbell had no reason 
to believe it carried any great news value.

Later in the evening, however, Redfoo was struck 
on the head and wounded by a bottle thrown at 
him by another patron of the bar. When news of the 
attack broke, journalists started to take an interest 
in Campbell’s photo. According to her account, all 
advances were rebuffed. “I didn’t grant permission 
to any [news outlets wanting to use the photo]. 
They took it from my Instagram page. I did however 
get asked to send other photos to several media 
companies, but declined,” she told me.

Despite her reluctance to be associated with the 
story, numerous news outlets included the photo in 
their accounts of the attack on Redfoo. “I was really 
annoyed. I literally woke up in the morning and 
I was all over the news. I just felt like they didn’t have 
the right to take it,” she says. Some outlets included 
a credit to Campbell. Some ran it without any form of 
credit. Some embedded it directly from her Instagram 
account. Regardless of the mechanism through which 
the photo was published, the outcome was the same: 
this young woman was caused anxiety, embarrassment 
and upset by her photo being used in association with 
this violent incident.

As per Instagram’s terms of usage, it was perfectly 
acceptable for news outlets to embed this photo into 
their stories. But was it ethically considerate to do so? 
The picture did not depict any aspect of the attack 
(the subject of the news event). The uploader’s own 
face was far more prominent than that of the celebrity 
victim. She did not want the attention that came from 
having her photo put before a news audience and she 
did not want people to assume she had actively courted 
attention by contributing her photo to the news 
coverage. Had she been asked to give permission for 
her photo to be embedded into some of the country’s 
biggest online news websites, she likely would have 
refused. But she was deprived of this autonomy. 

The fact that this approach ensured she was credited 
was of no consolation. What’s more, in instances 
such as these, embedding can even create additional 
complications because embed codes typically include 
a reply button below the content, providing a direct 
line for trolls to target the creator with abuse.

Eyewitness media – a subset of user-generated 
content (UGC) incorporating photos, video and 

audio shot by non-professionals – has become an 
integral part of the news-gathering process. Whether 
it is a spectacular city centre explosion, a multi-
vehicle motorway crash or a fire at an airport, it is 
now expected and accepted that an eyewitness with 
a smartphone will have captured the dramatic first 
footage and posted it to the web before news of the 
event has even made it onto the traditional wires.

The rise of eyewitness media creates a plethora of 
opportunities for journalism. It facilitates the telling 
of stories that otherwise would not or could not be 
told. But it also gives rise to a number of challenges 
and dilemmas, particularly ethical ones. A crucial 
issue with which many newsrooms are still grappling 
is the question of what obligations, if any, journalists 
have to those eyewitnesses whose photos and videos 
they wish to use.

When a compelling piece of eyewitness media 
emerges on social media, the uploader is often 
bombarded with permission requests from news 
outlets from around the world. These requests – which 
frequently amount to nothing more than “Can we use 
your picture?” – are seen by many as something of an 
insurance policy. Without the uploader’s permission, 

journalists are left with just two options. The first is to 
embed the content directly from the social platform 
to which it was originally posted. The second is to rely 
on the fair dealing exception in copyright law, where 
content can be used for reporting news as long as the 
uploader receives “sufficient acknowledgement” (ie, 
they are credited). However, while these approaches 
may protect news outlets against claims of copyright 
infringement (I say “may” because, in the UK at least, 
we’re still waiting for a UGC case to go through the 
courts, although it surely won’t be long before that 
changes), they can expose uploaders to a variety of 
unwanted outcomes. In other words, while they may 
be legally sound, the jury is still very much out on 
whether they are ethically sound.

Of course, some will counter that social media users 
should accept that they are effectively self-publishing 
and that anything they upload to a public account 
could be circulated to an audience of millions without 
ever leaving the platform to which it was posted. This 
may well be true, but the reality is that many people 
are not as aware of this as they should be, partly 
because of the woeful levels of education in this area. 
The allure of social media, and its centrality to 

Social etiquette
Eyewitness reports, citizen journalism,  
UGC — whatever you call it, journalists need  
to rethink the way they seek permission to  
use material from social media, writes  
Pete Brown. Cartoon by Fiona Katauskas

> O U R  M E D I A
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people’s lives, means many do not necessarily feel 
they are “publishing” content in the traditional sense. 
They do not necessarily think – and often have no 
reason to think – their photos and videos will travel 
far beyond their immediate, often limited, band of 
followers, particularly on platforms such as Instagram, 
where content is less discoverable and sharing options 
more limited. And what’s more, this is not as naive 
as some may think. Contrary to popular belief, it is 
not the case that anything posted to social media 
automatically becomes fair game. 

As copyright experts at law firm TaylorWessing 
state: “Copyright owners (usually the creator) have the 
right to control how their content is used and placing 
it on social media does not strip away those rights.” Of 
course, it doesn’t help that there is so much ambiguity 
around the laws in this area and the ways in which 
they’re interpreted from one country to the next.

Context is also important when assessing the 
difference between eyewitness media “published” 
only to social media and that picked up by the news 
media. When someone captures a photo or video 
and uploads it to their platform of choice, they have 
a degree of control over the context in which it is 
viewed. But when it is repurposed by an external 
party, they are stripped of that control and the same 
photo or video can be entirely re-contextualised and 
used to portray a version of events, or strengthen an 
ideological position, entirely at odds with what was 
intended. This can be disempowering for uploaders 
and is a point discussed by an interviewee in another 
of our case studies. 

Fair dealing
In August last year, The Sydney Morning Herald 
reported on the closure of Forbes and Burton, 
an inner-city cafe in Darlinghurst that had been 
boycotted by customers after the owner refused to 
hire a black barista. Midway down the article on the 
Herald’s website was a photo of a handwritten sign 
said to have been attached to the door of the closed 
cafe, which read: “How dare you come here and tell us 
how to do racism, we’ve been practicing it since 1788, 
thank you very much”. Below the image was a caption 
attributing credit to a Twitter user: “Sign language:  
A poster attached to the outside of the cafe. Photo:  
@burrrrgerfeed.”

So far, so unremarkable, it seems. The photo related 
to a current news event and the copyright holder 
received sufficient acknowledgement in the form of 
a credit attributed to his Twitter handle. But while 
the legality of this approach need not be brought into 
question, this case highlights why, when it comes to 
handling eyewitness media, journalists need to think 
beyond the immediate question: Will we get sued? 
Consideration surely needs to be given to the possible 
implications for the uploader.

The day after the article’s online publication,  
@burrrrgerfeed posted a screen grab of the article 
containing his photo alongside a tweet with direct 
mention of The Sydney Morning Herald: “Since 
@smh used my pic in an article, I’ve [had] all 
manner of racist trolls direct their fuckery my way. 
#infinityblock!”

According to the uploader, nobody from the Herald 
had contacted him for permission to publish his 
photo. However, permissions are not, in isolation, 
the most important element of this case study. In 
fact, @burrrrgerfeed was relatively relaxed about 

the publication of his photo, telling me: “I’m not 
media, so anything I post I see as becoming public 
domain.” Rather, the issues raised here are less about 
the legality of securing permission per se (although 
doing so remains the most straightforward way to 
avoid possible claims of copyright infringement) 
and more about the ethics of sourcing eyewitness 
media, a news outlet’s duty of care to its sources and 
the importance of dialogue between journalists and 
uploaders more generally.

In this instance the uploader was adamant that the 
publication of his Twitter handle by a major news 
outlet was the catalyst for the racist abuse he received. 
“I had some inflammatory [comments] directed my 
way which I don’t think would have happened if the 
SMH hadn’t attributed the photo credit to my Twitter 
handle,” he told me. “When the dreggs (sic) of Twitter 
chose to involve my handle in some nasty remarks, I 
knew it was because of my photo on the SMH article.” 

Part of the reason this is so disappointing is that 
it was entirely avoidable. Had a Herald journalist 
approached @burrrrgerfeed prior to publication, he 
would have had the opportunity to specify that his 
Twitter handle and/or name not be used beneath 
his photo. The Herald would still have got its photo 
but, crucially, the uploader would not have been 
subjected to any of the unpleasant abuse and trolling 
that resulted from having his name associated with 
a sensitive story. Win-win.

The cases involving Maddy Campbell and  
@burrrrgerfeed are among those included in research 
recently published by Eyewitness Media Hub. They are 
indicative of the uncertainty that exists around best 
practice in this burgeoning area of journalism. They 
are also just the tip of the iceberg.

Last year, two colleagues, Claire Wardle and 
Sam Dubberley, and I studied eight global news 
broadcasters’ use of eyewitness media over three weeks 
as part of a project funded by the Tow Center for 
Digital Journalism, Columbia University. The finding 

that gained by far the most traction was that just 16 per 
cent of the 2115 pieces of eyewitness media we found 
had been credited. Clearly, it seemed, the eyewitnesses 
producing this content were getting a raw deal.

As a follow-up, we turned our attention to online 
news, undertaking a study of almost 28,000 pages 
from eight major newspaper websites. The amount 
of eyewitness media published on these sites was 
eye-watering: a total of 4971 eyewitness photos and 
videos were found, covering everything from the 
latest atrocities in Syria and Iraq to a baby bear “pole 
dancing” on a golf course. Promisingly, though, our 
findings suggested that crediting practices among 
these sites were considerably better than was found on 
television, with 49 per cent of the content found being 
either credited or embedded.

But this time we wanted to move the conversation 
beyond crediting. That’s why, for this latest piece 
of research, we went a step further and contacted 
uploaders whose content had been found during the 
study. Did they know their content had been used? 
Had they given permission? How did they feel about 
when, where or how it had been used? 

Our quest to start interrogating these questions 
highlighted a number of different issues, such as the 
frequency with which eyewitness media is being used 
without the uploader’s knowledge or permission, 
the lack of knowledge among these uploaders 
about their rights, and the negative implications 
that inconsiderate use of their content can have. 
There is plenty of food for thought for not only the 
news industry, but also for educators, social media 
platforms and the eyewitnesses themselves.

Closing thoughts
The rise of eyewitness media is a relatively recent 
phenomenon and many news organisations are still 
trying to find their feet, understand best practices and 
establish standards and policies. We hope our research 
aids this process. 

We would argue that when a compelling piece of 
eyewitness media emerges, the decision over whether 
to publish should not be dictated solely by whether 
or not it is lawful. There are important ethical issues 
to be considered, even down to the most rudimentary 
questions. To use or not to use? To credit or not? 

There is no one-size-fits-all solution to these 
questions. Some uploaders will not want their content 
to be published by the news media. Some will be 
willing for it to be published but not want to have 
their name attached. Others will be adamant that they 
must be credited by name. It is only by engaging the 
uploader in dialogue that this can be established. And 
that, ultimately, is why one of the key takeaways from 
our research is that a very old-fashioned principle is 
absolutely critical to thriving in this very contemporary 
area of journalism: talk to your sources.

Pete Brown is co-founder and lead researcher at 
Eyewitness Media Hub. He has recently completed 
a study of eight major international newspapers 
exploring their use of eyewitness media and has 
partnered with the Reuters Institutes for the Study of 
Journalism at the University of Oxford to complete a 
study exploring attitudes towards eyewitness media 
among UK audiences; @beteprown
Fiona Katauskas is a freelance cartoonist and has just 
released a new book for children, The Amazing True 
Story of How Babies Are Made (ABC Books)
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“Copyright owners (usually the 
creator) have the right to control 
how their content is used and 
placing it on social media does 
not strip away those rights”
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W
hen the editorial bosses at The 
West Australian decided in 2013 to 
comprehensively cover the Anzac centenary, 
they didn’t have to look hard for the 
journalist to take command of the project.

Malcolm Quekett was the go-to man. A former 
political roundsman, interstate correspondent, deputy 
chief-of-staff and deputy editor, Quekett jumped at 
the chance to convey in print and online WA’s massive 
contribution to Australia’s First World War effort, most 
notably at Gallipoli.

But even Quekett, a veteran of 30 years at the 
paper, was unprepared for the deluge of material 
from the public once The West flagged its intentions 
to commemorate the Anzacs with weekly articles and 
occasional liftouts and wraparounds, including on the 
centenary of the departure of troops on ships from 
Albany and, of course, the numbing and haunting 
Gallipoli offensive in Turkey starting on April 25, 1915.

Q, as he is universally known, was there for each 
of the commemorations. And fittingly so, not just 
because of his devotion to the Our Anzacs series in 
The West over the past year. He joined the paper in the 
1980s after completing an honours degree in history 
at the University of Western Australia, and has an 
abiding interest – not to mention a family history – in 
Australia’s involvement in wars.

His parents, Bill and Nicky, were involved 
in civil aviation in Europe and Africa, including 
during war time. Among other tasks, Nicky, now 
aged 96, packed parachutes for the air force. But 
more striking for Q was the discovery last year of the 
headstone of a great-uncle, John Quekett, in a war 
cemetery in Ypres, Belgium.

A remarkable cornerstone of the paper’s coverage 
was a picture taken of the WA 11th Battalion – about 
700 of the 1000-strong force – sitting on the Cheops 
Pyramid near Cairo on January 15, 1915.

The ambition, after an approach from the WA 
Genealogical Society, was to put a name to every 
soldier, and a request was made to readers to help with 
that undertaking. Every Wednesday the paper ran a 
story about one of those soldiers on the pyramid. And 
every Tuesday the Our Anzacs series ran, featuring 
readers’ tales of relatives who went to war.

“We started planning a long way out, about 
18 months,” Quekett says. “Brett McCarthy (editor) 
and Bob Cronin (editor-in-chief) realised this was 
going to be important.

“They organised a meeting of various senior staff to 
discuss how we would commemorate the centenary of 
Anzac Day. A lot of ideas were discussed.”

One of those ideas was giving Quekett the task of 
coordinating much of the editorial content.

“There were four or five key projects involved, and 
somebody was needed to take carriage of it.

“We wanted to tell the story of the ordinary West 
Australians who went to war. I had a hunch that across 
the state, in old boxes and photo albums and diaries, 
there were stories and links to blokes who went to war.

“To kick it off we ran excerpts from a diary. We 
asked readers to tell us more and after a couple of 
weeks we had been deluged with material, and we have 
not been able to run it all.”

He said much of the work was done by family 
members but various facts had to be checked. In this 
task, Q was helped by The West’s long-time military 
affairs writer, Rod Moran.

“They made my job easier and I’m proud that we 
could keep these stories alive,” Quekett said. “The 
articles encouraged lots more people to make contact.

“I relied on Rod Moran’s invaluable knowledge and 
also his library of books to help put it together.”

The West has produced two of a planned five special 
posters relating to significant dates, including the start 
of the war and Gallipoli. It also published magazines 
and wraparounds about the centenary of the convoy of 
troop ships that sailed from Albany in November 1914 
and the Gallipoli centenary.

“I loved that we wrapped the paper on August 
6, 2014 with the copy of the August 6, 1914 paper, 
though in the 1914 paper we announced on page seven 
that war had been declared!” Quekett says.

“It was always the view that the conclusion of the 
whole exercise was to be there (at Gallipoli) for the 

centenary, subject to getting approval through the 
Department of Veterans Affairs, and we had to be 
quick because of the intense interest and vast number 
of people and media who wanted to go.

“It was a costly exercise and I’m glad the paper saw 
the importance of being there.

“I believe our coverage was equal to or better than 
other media in the country.”

Quekett and another West veteran, photographer 
Steve Ferrier, flew to Turkey. They filed regularly to 
thewest.com.au as well as producing articles for The 
West Australian.

“It was an amazing experience and I felt lucky to 
be there. There were 8000 Aussies and 2500 New 
Zealanders,” Quekett recalls.

“The morning of April 25 at Gallipoli was incredible 
… as the sun rose, a group of ships led by a Turkish 
vessel glided silently past Anzac Cove.”

Quekett was also moved by the number of people 
whose fathers had landed at Gallipoli and fought there 
on that first fateful morning exactly 100 years earlier.

After the dawn service, Turkish soldiers lined the 
3km walk from Anzac Cove to Lone Pine, where the 
second service was held on Anzac Day.

“The Turkish people were very welcoming and there 
was a great generosity of spirit,” he says.

“The Our Anzacs series was a brilliant thing to be 
involved in. What I enjoyed was the enormous interest 
and delight when we ran the relatives’ stories.

“The photo of the soldiers on the pyramid 
generated lots of phone calls from people who 
recognised a relative. It created links between families 
and got strangers together, which was really rewarding.

“The newspaper’s leadership and following through 
with it [production of wraps and magazines] have 
been outstanding.

“It was a really important project. It was a privilege 
to be involved.”

Moran, who has been at the forefront of The West’s 
coverage of anniversaries such as Anzac Day and 
Remembrance Day for two decades, also values the 
paper’s commitment to the Our Anzacs series. “It had 
a profound human dimension,” he says.

Mark Hooper is a subeditor at The West Australian 
and former reporter for The Australian and Melbourne 
Herald newspapers

History comes alive
The Gallipoli campaign started a legend, 
but the Anzac centenary celebrated more 
human, homely stories. By Mark Hooper 

Left to right. Local guide Mahmut Ozkan; West 
Australian reporter Malcolm Quekett; driver 
Hakan Kocaturk; West Australian photographer 
Steve Ferrier at Gallipoli.
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HELPING JOURNALISTS IN NEED
The NSW Journalists’ Benevolent Fund has been helping 
colleagues since the 1920s. 

Established with a bequest from the founding editor 
of The Bulletin, Jules Archibald, the fund today assists 
journalists and their dependants during times of financial 
stress such as:

•  Job loss and redundancy
•  Short-term financial crisis
•  Serious illness and medical treatment
•  Funeral benefit for members and former members
•  Other major life crisis
•  Education assistance
•  Problems with addiction
•  Possible assistance with legal fees

You can help the fund by giving a donation online – or 
you can ask for help yourself.

Trustees: 
Catriona Wilson 
Alan Kennedy 
Richard Glover 
Lindsay Foyle

The NSW Journalists’ Benevolent Fund considers 
applications from current or former NSW journalists 
and their families as well as journalists in exile looking to 
relocate to NSW.

All requests for assistance are kept in the strictest 
confidence.
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To find out more or to apply online visit 
nswjbf.org 

Email journalistbenevolent@nswjbf.org  
or call 1300 65 65 13 (toll free)

nswjbf.org
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T
he search is on to find Australia’s best 
journalism wherever it appears – with entries 
now open in the 2015 Walkley Awards for 
Excellence in Journalism. Open to all Australian 
media, the Walkley Foundation is inviting 

entries for work that appeared on any media platform 
from September 1, 2014 through to August 31, 2015.

Entries close 5pm Monday, August 31, 2015.
Entry in the Walkley Awards is free for MEAA 

members. For information on MEAA membership, 
call 1300 656 513.

To enter and read the full terms and conditions for 
the 2015 Walkley Awards, visit www.walkleys.com.

MAJOR CATEGORIES:
• Gold Walkley
• Outstanding contribution to journalism
• Leadership
• Nikon-Walkley Press Photographer of the Year

LONG-FORM JOURNALISM:
• Walkley book award 
• Walkley documentary award

PRINT/TEXT JOURNALISM: 
• News report
• Feature writing short (under 4000 words )
• Feature writing long (over 4000 words)

PHOTOGRAPHY:
• Nikon-Walkley Photo of the Year
• News photography 
• Sport photography
• Feature/photographic essay
• Nikon-Walkley portrait prize
• Nikon-Walkley community/regional prize

RADIO/AUDIO JOURNALISM:
• News and current affairs
• Documentary, feature, podcast or special

TELEVISION/AUDIO-VISUAL JOURNALISM:
• News reporting
• Daily current affairs
• Weekly current affairs, feature or special

ALL MEDIA: 
• Multimedia storytelling
• Coverage of a major news event or issue 
• Scoop of the year
• Business journalism
• Camerawork
• Coverage of community and regional affairs
• International journalism
• Investigative journalism
• Coverage of indigenous affairs
• Sports journalism
• Social equity journalism
• Commentary, analysis, opinion and critique
• Interview
•  Headline journalism (under 10 words)
• Artwork
• Cartoon

2015 WALKLEY AWARDS: Call for entries

WALKLEY AWARDS
FOR EXCELLENCE IN JOURNALISM 201560th

I
t’s time to reflect on your year at work and 
consider the stories that make you proud. 
And a word of advice – don’t be shy. I won my 
first Walkley Award with a story published on 
Boxing Day which was entered by my co-author 

Colleen Ryan who thought we could be in with a shot. 
If it hadn’t been for her, I would never have had the 
confidence to enter.

That was 20 years ago. Now there are so many more 
Walkley Award categories, 34 all up, and they are right 
here on this page. So get your entries in by August 31.

As chair of the Walkley Advisory Board I’m 
looking forward to seeing which stories come to the 
fore this year. There are been some huge yarns broken 
within the eligibility period, from September 1, 2014 
to August 31, 2015.

What are we looking for?
The Walkleys recognise courageous and dogged 

journalism, excellence in storytelling and craft, 
innovation and creativity in finding stories and use 
of the medium.

We know different news organisations have 
different resources. It’s the stories we’re interested 
in – the ways journalists and teams use the resources 
at their disposal to tell the best story they can. I’m 
looking forward to seeing a diverse selection of 

finalists in October, representing the depth and talent 
of our media in this country.

Some things you might not have been aware of:
• We love seeing collaboration between news outlets
• All media categories are open to anyone
• If you’re an Australian journalist based overseas, as 
long as we can access your work online, it’s eligible.

The Walkleys are self-nominated and judging is 
a two-tier, peer-reviewed process. Three finalists are 
announced in each category. Being announced as a 
finalist is itself an honour, a mark of recognition from 
your colleagues. A winner is then selected from the 
finalists in each category by myself and my colleagues 
on the Walkley Advisory Board.

A Walkley Award stands for many things – for 
courage, for serving the public’s right to know, for skill 
and craftsmanship. It is important for our profession 
to recognise and celebrate the very best our industry 
has to offer, and that’s what the Walkley Awards do.

But you’ve got to be in it to win it … So get to it! 
Every Gold Walkley starts with a journalist making 
the decision to back a story they’re proud of.

Good luck!
 

Kate McClymont 
Chair, the Walkley Advisory Board

Colleagues — it’s 
that time again. 
Entries for the 60th 
Walkley Awards  
are now open.

HELPING JOURNALISTS IN NEED
The NSW Journalists’ Benevolent Fund has been helping 
colleagues since the 1920s. 

Established with a bequest from the founding editor 
of The Bulletin, Jules Archibald, the fund today assists 
journalists and their dependants during times of financial 
stress such as:

•  Job loss and redundancy
•  Short-term financial crisis
•  Serious illness and medical treatment
•  Funeral benefit for members and former members
•  Other major life crisis
•  Education assistance
•  Problems with addiction
•  Possible assistance with legal fees

You can help the fund by giving a donation online – or 
you can ask for help yourself.

Trustees: 
Catriona Wilson 
Alan Kennedy 
Richard Glover 
Lindsay Foyle

The NSW Journalists’ Benevolent Fund considers 
applications from current or former NSW journalists 
and their families as well as journalists in exile looking to 
relocate to NSW.

All requests for assistance are kept in the strictest 
confidence.
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To find out more or to apply online visit 
nswjbf.org 

Email journalistbenevolent@nswjbf.org  
or call 1300 65 65 13 (toll free)

nswjbf.org
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MAJOR CATEGORIES:
Gold Walkley: The Gold Walkley is the pinnacle of 
journalistic achievement. The winner is chosen from 
the category winners, excluding “Leadership” and 
“Outstanding contribution to journalism” awards. 

Outstanding contribution to journalism: 
Recognises the achievements of a person or group 
for outstanding or enduring commitment to 
the highest standards of journalism and is chosen 
by the Walkley Trustees.

Leadership: This category is open to self- and peer-
nominated entrants and will reward acts of courage 
and leadership by individuals or teams in coverage of 
news, innovation in journalism, and/or campaigning 
journalism. Innovation will mean different things 
at different times. It could be innovation in the 
way media operates, or the business and funding 
models that sustain journalism or it could recognise 
journalism that looks outside the square to research, 
investigate and/or present a story in a new and 
innovative way.

Nikon-Walkley Press Photographer of the Year: 
Entrants must submit a body of work up to 10 images 
showing the photographer’s range and self-editing 
skill. Body of work can encompass any genre.

LONG-FORM JOURNALISM:
Book: The Walkley book award celebrates the value 
and importance of journalism and acknowledges the 
proud line-up of Australian writers who have taken 
subjects of enduring topicality and consequence from 
news bulletins, eyewitness reporting, investigations 
and historical records, and provided readers with 
expanded factual detail, revelation and greater clarity 
of analysis in book form. 

Documentary: This award recognises excellence 
in documentary production that is grounded in 
the principles of journalism – accuracy, impact, 
public benefit, ethics, creativity, research and 
reporting – together with rigorous filmmaking. 
The award is open to a variety of documentary 
storytelling styles and the judges will be looking 
for courage and creativity in concept, approach 
and execution. Documentaries may encompass 
in-depth examination of issues of local, national 
or international importance or of contemporary or 
historic events, and may include investigative, 
biographical and first person stories that reflect 
the emotion and drama of the human experience. 
Entries that have appeared within regularly 
scheduled television current affairs programs must 
be documentary in nature and execution.

PRINT/TEXT JOURNALISM: 
Print/text journalism recognises journalism delivered 
primarily through the written word across print or 
digital media. It replaces the traditional print section.

News report: This category recognises excellence in 
news journalism created for text formats. It recognises 
the diverse skills of the news reporter/journalist 
– not just for breaking news but for all the other 
elements that make a great story under the pressure 
of deadlines – tenacity, writing ability, accuracy, 
ethics, research, impact and great storytelling. The 
emphasis of this award is on solid, gripping reporting 
and outstanding individual (or small team) efforts 
in covering a news story. Entries in this category may 
be a single news report or no more than three related 
reports on the same subject.

Feature writing short (under 4000 words): Based 
on a single entry, this category recognises short-
form newspaper and magazine-style feature writing 
in print or digital. The focus of this award remains 
on quality writing. It celebrates excellence in the 
craft of feature writing and storytelling, with prime 
consideration given to the written word and research 
ability as well as originality, creativity, impact and 
technique. (This award is also open to multimedia 
packages where writing is the primary medium.) 
 
Feature writing long (over 4000 words): Primarily 
and critically, this award is judged on the quality 
of writing and narrative skill in written works over 
4000 words. Based on a single entry, this award 
recognises long-form journalism that shines a 
light, tells a compelling story or provides in-depth 
analysis and investigation. It also recognises reporting 
excellence, accuracy, storytelling, originality and high 
standards of ethics and research. (This award is also 
open to multimedia packages where writing is the 
primary medium.) 

PHOTOGRAPHY:
This platform recognises visual journalists producing 
still photography for any platform. Criteria include 
storytelling, courage, public impact, creativity, 
innovative use of technology, technical ability and 
resourcefulness and can include sound slides and 
photo film.

Nikon-Walkley photo of the year: This award 
recognises an outstanding “hero” image worthy 
of individual celebration and recognition. Judges 
will select a single image that defines the year 
from photographs submitted across all categories 
in the awards.

News photography: Newsworthiness, impact, 
technical superiority, creativity and originality will 
be looked at in this category. News photography 
encompasses a range of news photography from an 
exclusive or spontaneous news moment or images 
depicting news values on the day. The images should 
represent a story or event not a series on a theme.
 
Sport photography: This category will reward those 
who capture the emotion and drama of sport. Entries 
may show action and/or feature imagery in the 

sporting arena. The award will be judged on up to 
five images. These do not have to be related and can 
represent a body of work. 

Feature/photographic essay: Between five and 
10 images of a feature story or essay, of which one 
image must have been published on any platform.

Nikon-Walkley portrait prize: Recognising excellence 
in portraiture, photographers can enter a single image 
for this Nikon-Walkley prize.

Nikon-Walkley community/regional prize: 
Celebrating the best work of photographers 
working in regional and community media, 
entries for this Nikon-Walkley prize can comprise 
up to five images.

RADIO/AUDIO JOURNALISM:
This platform recognises journalism produced 
primarily in an audio format, for radio or digital 
platforms. It replaces the traditional radio section.

News and current affairs: This category recognises 
excellence in news and current affairs journalism 
produced in audio formats, taking into consideration 
the immediacy and unique demands of the medium. 
This award acknowledges the special skills required 
to present content for radio and digital broadcast, 
including podcasts. In particular, the judges will 
reward work demonstrating the best elements of the 
platform – accuracy, immediacy, incisiveness, research 
and production skill, originality, public impact and 
a gripping story. Entries in this category may be a 
single news report or no more than three related 
reports on the same subject.

Documentary, feature, podcast or special: Based 
on a single entry, this category recognises audio 
feature productions and journalistic research 
programs focusing on in-depth information, 
using the crafts of storytelling and/or investigative 
journalism. This award acknowledges the unique 
skills required to present content for radio and 
digital broadcast, including podcasts. Judges 
will recognise excellence in long-form current 
affairs, highlighting research, impact, storytelling, 
investigation, analysis and public impact.

TELEVISION/AUDIO-VISUAL JOURNALISM:
This platform recognises journalism primarily 
produced in audio-visual formats. It replaces the 
traditional television section.

News reporting: This category recognises the skill 
of producing quality news journalism in television 
broadcast and audio-visual formats under deadline 
pressure. The emphasis of this award is on solid, 
gripping reporting, clarity of message and outstanding 
individual (or small team) efforts in covering a news 
story. In particular, the judges will reward work 

WALKLEY AWARDS
FOR EXCELLENCE IN JOURNALISM 201560th

2015 WALKLEY CATEGORIES EXPLAINED
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demonstrating accuracy, immediacy, incisiveness, 
public impact and storytelling ability. Entries in this 
category may be a single news report or no more than 
three related reports on the same subject.

Daily current affairs: This category recognises the 
unique skills required in the production of daily 
current affairs reports and investigations as the 
broader analysis of unfolding news events. Reports 
will be judged on originality, newsworthiness, 
public benefit, ethics, courage and impact as well 
as production expertise and writing. Entries in this 
category may be a single story or no more than three 
related reports on the same subject.

Weekly current affairs, feature or special: This 
category will recognise excellence in long-form 
current affairs, highlighting research, impact, 
storytelling, investigative journalism and analysis as 
well as public impact. Documentary programs are not 
eligible to enter the television current affairs category. 
Entries in this category may be a single story or no 
more than three related reports on the same subject

ALL MEDIA: 
Multimedia storytelling: This category recognises 
journalism that pushes the boundaries of the craft 
in innovative and creative ways. Judges will place 
importance on works that deliver a story imaginatively 
and effectively and have impact, taking into 
consideration innovative techniques in news gathering 
and presentation including interactives, multimedia, 
audio, video, animation and live interaction, crowd-
sourcing and modes of distribution. 

Coverage of a major news event or issue:  Primarily, 
this is an award that recognises the valuable role 
of teamwork and organisational commitment as 
well as journalistic skill in coverage of an issue 
or event. Judges will take into consideration 
criteria such as impact, accuracy, immediacy, 
creativity and journalism that provides context and 
deeper understanding to a story, issue or area of 
public debate. Available resources, live broadcast 
considerations and the pressures of breaking news 
will also be factored in the judging process. Entries 
are open to all media and should be packaged to 
represent a showcase of the work. Each entry should 
include the initial story that led to the subsequent 
coverage over the course of days, weeks and months. 
For television and audio entries this means an 

initial story accompanied by up to 90 minutes of 
compiled footage. Print entries should include the 
initial story and up to five subsequent stories. Digital 
entries should include all relevant weblinks. Entry 
statements should include a summary of the story 
or issue, an outline of the response or planning and 
a timeline or rundown of events/reports. 

Scoop of the year: This award seeks to recognise the 
journalistic resourcefulness applied to breaking news 
through what is traditionally known as a ‘scoop’. 
A scoop is defined as an exclusive report that contains 
revelatory facts which inform and change public 
understanding or knowledge of an issue or event. 
The judges will be looking for a significant revelation, 
with public impact. It will display the skill of the 
journalist in getting the information and having it 
published or broadcast, and the degree of difficulty in 
so doing. Supporting documentation should include 
a chronology and must include and document the 
exact moment of broadcast or publication.

Business journalism: This award recognises 
excellence in business, economics and finance 
journalism. Judges will give special regard to 
newsworthiness, public benefit, storytelling, impact, 
incisiveness and research.

Camerawork: This award recognises excellence in 
camerawork in Australian news, current affairs and 
documentary as well as videography and photo films 
in digital formats, representing the highest standards 
of the craft. Entrants can choose to submit a single 
piece of footage or three pieces of work showcasing 
a body of work.

Coverage of community and regional affairs: 
This category is open only to journalists working 
in the suburban or regional media and recognises 
their role in reporting on and informing their local 
communities. Regional media shall be taken to 
include areas outside of Australian capital cities and 
the ACT, but does include Darwin.

International journalism: This award recognises 
excellence in international journalism in the 
Australian media.

Investigative journalism: Recognising its valuable 
role, this category will reward well-researched and 
presented investigations. Works will be judged on 
accuracy, ethics, tenacity and public benefit.

Coverage of indigenous affairs: This award 
recognises excellence in coverage of indigenous 
issues. Journalists and photographers working in 
both the indigenous and mainstream media are 
encouraged to enter.

Sports journalism: This award recognises the diverse 
skills of the sports journalist and the elements that 
make a great sports story – tenacity, accuracy, ethics, 
research, great storytelling and the capacity to capture 
and share the emotion in sport. 

Social equity journalism: This award recognises 
the vital role of public service journalism and media 
reporting which addresses issues relating to social and 
economic equality, human rights and participatory 
democracy. The award will be given to journalism 
that measures business, governmental and social 
affairs against clear ideals of the common good.

Commentary, analysis, opinion and critique: This 
category is open to journalists involved in comment 
and analysis, including leader writers, reviewers, 
opinion columnists and bloggers across the spectrum 
of discussion including arts, sports, business and 
politics. Entrants should submit three samples, not 
necessarily related, as indicative of their work. 

Interview: Based on a single entry, this category 
will be awarded to the best interview and can be 
entered as text, audio, video or multimedia. Judges 
will be looking for excellence in the art and skill of 
interviewing. Criteria include originality, tenacity, 
research, analysis and public impact.

Headline journalism (10 words or less): 
A broadening of the traditional print three headings 
category, this award recognises the art of witty and 
succinct journalism that grabs attention across all 
media. It is open to all journalists, subeditors and 
digital content producers whose job it is to attract 
readers and viewers with clever use of language. 
Entrants will be judged on three samples of their work.

Artwork: Judges will be looking for artwork, 
illustrations, digital photo illustrations or information 
graphics displaying creativity, innovation and style, 
combined with artistic technique.

Cartoon: Creativity, innovation, wit and style will 
ideally combine with newsworthiness and artistic 
technique for the winner of the best cartoon award.

WALKLEY AWARDS
FOR EXCELLENCE IN JOURNALISM 201560th

2015 WALKLEY CATEGORIES EXPLAINED

2015 WALKLEY  
BOOK AWARD Visit www.walkleys.com for further details

Illustration by 
Simon Letch

ENTRIES  
CLOSE 

AUG 31
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> 2015 WALKLEY YOUNG AUSTRALIAN 
JOURNALIST OF THE YEAR / TEXT-BASED 
JOURNALISM

Winner: Amy McNeilage, The 
Sydney Morning Herald, “The 
cheating factory”, “Cheating 
concerns ‘ignored’”, “Overseas 
cheats pass as education fails”

Why did you want to be 
a journalist?
Meeting fascinating and 

influential people, learning from and about them, 
and telling their stories to others seemed like a 
ridiculous and unsurpassable thing to be paid 
for. Working in a major newsroom also means 
you have the power to give voice to invisible 
and ignored people, as well as to expose the 
wrongdoings of those often thought untouchable. 

What is the most rewarding thing about being 
a journalist?
With so much social media engagement, feedback 
on our stories is instant. It can be confronting at 
times but being able to watch a conversation unfold 
in real time as a result of your work is thrilling.

Who or what motivates you?
Women and men (not necessarily journalists) who 
are thoughtful and passionate about their work and 

who care deeply about making positive changes. 
Believing there is purpose to my work is essential. 

What skills are vital to be a journalist?
Possessing a curious and critical mind, tenacity 
and a strong moral compass. It also helps to be 
good at talking to people and, more importantly, 
at listening to people. And, if you want to work 

in today’s 24-hour news cycle, you must be 
prepared to work hard.

Where do you imagine yourself in five 
years’ time?
If I’m not in a newsroom, I’ll be working 
tangentially in the media, contributing to 
conversations I care about.

Bright young things
We go behind the scenes with some of Australia’s most promising young journalists – the winners of this year’s  
Walkley Young Australian Journalist of the Year Awards.  

CONVERSATIONS  
THAT MATTER.
START HERE.

//

PROUDLY SUPPORTING YOUNG TALENT IN JOURNALISM.
Congratulations to Amy McNeilage as 2015’s Walkley Young Australian Journalist of 
the Year for text-based journalism.
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INSPIRATION, ASSISTANCE AND GIFTS FOR EVERYONE ON YOUR LIST.
FIND IT AT GIFTORIUM, AUSTRALIA’S ULTIMATE GIFT GIVING DESTINATION.
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HERALD INVESTIGATION

Uni students are cheating on an
industrial scale, paying up to
$1000 for others to do
their work.Amy
McNeilage and
Lisa Visentin report.

The cheating factory
I Essays and examswritten to order I 16 universities hit

Continued Page 6

The essay whisperer:
Yingying Dou, director of
the MyMaster website, at
her George Street
premises onMonday.
Photo: Dominic Lorrimer

Up to 1000 students have hired a
Sydney company towrite their
essays and assignments and sit
online tests. The practice
threatens the credibility of some
of the nation’smost prestigious
institutions.
AFairfaxMedia investigation

hasuncovered a sophisticated on-
line business,whichhasproduced
thousands of university assign-
ments and turnedover hundreds
of thousands of dollars since it
beganoperating inMay2012.
Chinese-bornYingyingDou,

30, is the sole director ofMyMas-
terGroup,which is behind the
website, written inChinese and
aimed at international students.
It claims to be the largest essay-
writing service in Sydney,with
100 graduatewriters from ‘‘pres-
tigious universities inAustralia’’
ready to accept jobs.
A flyer posted to a toilet door

atUTSgives insight to the anxi-
ety among international stu-
dentsMsDou has capitalised on.
‘‘Are you racking yourbrains on

your schoolwork?Doyouworry
about spending$3000 retaking
tuition on the failing subject?
Leave yourworries toMyMaster
andmakeyour study easier!,’’ it
says in translation.
FairfaxMediahas seen700re-

ceipts fordirect deposits to the
MyMasterbankaccount, totalling
more than$160,000 this year
alone–a conservative estimateof
thecompany’s income, as students
canalsopaybycashorPayPal.
Payments range from$13 to

$1050 andduring busy assess-
ment periods thewebsite re-
ceives up to 20 requests a day.
One request lodgedwas for a

6000-word research assignment
for a human rights law course at

I N D E P E N D E N T .  A L W A Y S .

Alan Stokes
How much do children cost 
under a user-pays system?

Comment, Page 19

How
un

Blood money
Estranged kids now aft er 

Rinehart’s iron-ore billions
Page 4

Faith, Pope and ceremony
TheBishopof Parramatta, AnthonyFisher,will onWednesday
takehis seat as Sydney’s ninthCatholic Archbishop, in a cere-
monybasedonmore than 1000years of tradition, solemnity
and celebration. The installationof the first DominicanArch-
bishopof Sydney, chosenbyPopeFrancis to succeedCardinal
GeorgePell, will bewatchedby2000 religious, civic andpolit-
ical leaders andall 40present and formerAustralian bishops.
� News — Page 11

ABC and SBS face more cuts
TheABCandSBS are facing swingeing cuts of up to $300 mil-
lion over five years in themidyear budget update, as the
federal government prepares to announce the second roundof
savings itwill demandof thebroadcasters. It is understood the
governmentwillmake the case for the cuts in the context of the
twobroadcasters being slated to receive anoverall $6.9-billion,
five-year funding allocation.
� News — Page 3

Police try to trace lethal drug
Police are investigatingwhether Sydney teenagerGeorgina
Bartter took anecstasy pill knownas a “purple speaker” at a
music festival just hours before shediedonSaturday. Fairfax
Media understands anumber of revellerswhoattended the
Harbourlife festival have told police theywere awareof a pill
being taken thatwaspurple in colour. Police are investigating
whether the 19-year-old diedof an adverse reaction todrugs.
� News — Page 3
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secutor Margaret Cunneen, SC, and her 
chest pains to avoid a police breath test at 

ether the trio were attempting to pervert the 
l three deny the allegations.

The Cunneen camp says the ICAC does not have the 
jurisdiction to conduct the inquiry. It lost a Supreme 
Court bid to shut down the investigation this week but it 
is challenging the decision in the Court of Appeal. 

Jeremy Kirk, SC
Kirk acted for former CFMEU boss John Maitland in the 
ICAC's inquiry into a coal licence gifted by corrupt former 
mining minister Ian Macdonald to a company then 
chaired by Maitland. The former union boss was found to 
have acted corruptly over the deal. Kirk was the junior 
barrister for the Police Integrity Commission in the Jeff 
Shaw case.

Arthur Moses, SC
Moses is leading the legal team 
challenging the ICAC's power to 
investigate Cunneen, her son 
and his girlfriend. The silk acted 
for former police minister Mike 
Gallacher in the ICAC's recent, 
high-profile inquiry into Liberal 
Party fundraising. As a junior 
barrister, Moses appeared in 
2006 with Sydney silk Bret 
Walker in an unsuccessful court challenge to the Police 
Integrity Commission's power to report on an incident 
involving former Supreme Court judge and 
Attorney-General Jeff Shaw, who died in 2010. 

The legal action

Megan Latham 
The Commissioner of the ICAC (right), 
Latham is a former Crown prosecutor and 
judge of the District and Supreme Courts. 
Latham and Cunneen have worked together 
before on child sexual assault matters. In 
1986 Latham was appointed the principal 
solicitor of a new child sexual assault unit in 
what was then the Office of the Solicitor for 
Public Prosecutions. Cunneen was the 
senior solicitor in the unit. Latham will not 
preside over Operation Hale to avoid 
any conflict of interest.

Alan MacSporran, QC
The Queensland silk and former 
Queensland Parliamentary Crime and 
Misconduct Commissioner has been drafted 
in to preside over Operation Hale, if it goes 
ahead, to avoid any conflict of interest. 

Michael Fordham, SC
The Sydney silk has been appointed 
counsel assisting the ICAC in 
Operation Hale. 
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sion’s handling of an inquiry into its
coal-rich farm toMrLevine and the
NSWPolice, in an apparent bid to cap-
italise on the anti-ICAC sentiment.
MrLevine told FairfaxMedia this

week that therewas ‘‘no timeframe’’ on
his audit of theCunneen inquiry, which
will not interferewith the conduct of
the investigation by the commission.
He said onWednesday he hadnot yet

received any documents from the
watchdog,which has agreed to hand
over allmaterial it lawfully can provide
about the investigation and inquiry.
ButMrLevine added itwas ‘‘early

days’’, given the future of the inquiry is
the subject of a high-stakes legal battle
thatwill be heard by threeCourt of
Appeal judges onTuesday.
At the centre ofOperationHale, the

inquiry intoMsCunneen, is the allega-
tion that the silk and her eldest son,
26-year-old StephenWyllie, told his
girlfriend, SophiaTilley, 25, to fake
chest pains at the scene of a car crash
inMay to avoid a police breath-test.
TheLocal Court heard thisweek

thatMsTilley has a ‘‘really poor’’ driv-
ing record andwas already facing the
suspension of her P-plate licence for
speeding at the time of the accident,
whichNewsCorp has reportedwas not
her fault.
MsCunneen’s legal team, led byAr-

thurMoses, SC, is challenging the com-
mission’s power to investigate the trio
on a number of fronts, including that
the alleged conduct in this case does
notmeet the statutory definition of cor-
rupt conduct.
TheSupremeCourt ruled onMon-

day that the commission did have the
power to conduct an investigation and
to hold public hearings, but the deci-
sionwas promptly appealed. This has
delayed public hearings in the inquiry,
whichwere originally due to start on
MondayNovember 10.
While theCunneen case is regarded

as a novel challenge to the ICAC’s
powers, it is not the only case involving
thewatchdog that is occupying the
highest court in the state.
TheCourt ofAppeal ismulling over a

similar case inwhich amedia identity
and his employer –whose identities
have been suppressed – are challenging
the commission’s power to force them
to hand over hiswork emails and diary.
SupremeCourt Justice IanHarrison

dismissed the case inAugust, but the
decisionwas appealed andwas heard
byChief JusticeTomBathurst and
Justices JohnBasten and JulieWard
onNovember 4. They reserved their
decision.
The cases, which raise some com-

mon issues about the ICAC’s secrecy
provisions, are a sign that the targets of
ICAC investigations are increasingly
prepared to use the courts to stop an
inquiry before it gets off the ground
rather than challenging its findings
after the fact.
MsCunneen’s court challengewill

answer the question ofwhether the
commission can investigate her. A re-
lated question iswhether it should.
The ICACAct says the commission

should as a rule ‘‘direct its attention to
serious corrupt conduct and systemic
corrupt conduct’’ and ‘‘take into ac-
count the responsibility and role other
public authorities . . . have in the pre-
vention of corrupt conduct’’.
Whether the allegations in this case

are properly amatter for the commis-
sion or for the police is at the heart of
the controversy over this inquiry.
If the ICAC fends offMsCunneen’s

court challenge, itmay become clear
during public hearingswhy thematter
has piqued its interest.

Overseas cheats pass
as education fails
Universities appear to put income over output,
AmyMcNeilage and Lisa Visentin report.

‘Teacherswho
managed to

attract
international
studentswere
rewarded and
otherswere
rebuked.’

Former lecturer

F
ifty yearsago, enterprising stu-
dents atAmericanuniversities
discovereda richuntapped
market of studentsdesperate

todelegate theburdenof their studies.
Theybuilt libraries of essays in thebase-
mentof their fraternityhouses, from
whichunscrupulous students couldpur-
chaseacompletedassignment.The ‘‘fra-
ternityfiles’’, as theywereknown,were
theoriginal cheating factories.
With the internet,whatwasoncea

local businesshas evolved intoaboom-
ing, virtuallyboundless industry.
AsFairfaxMedia revealed thisweek,

the phenomenon is nowwreaking hav-
oc onAustralia’s universities, with a
single online business based in Sydney
producing up to 1000 essays this year
alone for students at 16 universities.
TheMyMasterwebsite capitalisedon

avulnerableburgeoningmarket, pocket-
ingmore than$160,000 fromChinese
students,whoacademics sayare rou-
tinelywelcomed intoAustralianuni-
versitiesdespite somebe-
ing ‘‘functionally illiterate’’.
Funding-starveduni-

versitieshavebecomeso
addicted to the interna-
tional studentdollar that
theyappearwilling to jeop-
ardise their academic integ-
rity toprotect the$15billion
market,which ranks third
to ironore andcoal among
Australia’s biggest export
earners. ‘‘This iswhere
theyget theirmoney for re-
searchand it compensates for anydown-
turn in commonwealth funding,’’Grattan
Institute’s higher educationprogramdir-
ectorAndrewNortonsaid. ‘‘So it really is
their keyprofit-makingbusiness.’’
It’s a vicious cycle.Themoneyuni-

versities reap from international stu-
dents funds theirmarquee research
programs, boosting their rankings,
whichentices international students.
WhenFairfaxMedia askedChris-

topherPyne’s office onWednesday if
the educationminister thought univer-
sities’ reliance on international student
feeswasproblematic, a spokesman said
the governmentwantedmore students
to come toAustralia.
‘‘Wewant to encourage it not just

because of the revenue international
students bring to universities and our
wider economywhen they live and
study inAustralia, but also the net-
works establishedwith other students
and institutions that benefit our coun-
try throughout our region and the rest
of theworld,’’ he said.
And there is little incentive for the

federal government to intervene and
raise language requirements, accord-
ing toDrBobBirrell fromMonashUni-
versity’s Centre for Population and
UrbanResearch. ‘‘The government is
desperate to find somenew industries
thatwill take up the slack as the re-
sources boomgoes on thewane and the
export of education services is right at
the top as a potential option, so they’re
in the same bind,’’ he said.
This co-dependency has leftmany

academics feeling as though the very
foundation of their profession – aca-
demic freedom– has becomepolluted
by corporate priorities.
A former lecturer froma topSydney

university recalls ameetingwhere the
dean of his faculty reminded staff of the
institution’s cornerstone policy – to in-
crease international enrolments – and
to ‘‘bear that inmindwhen teaching’’.
‘‘Teacherswhomanaged to attract

international studentswere rewarded
and otherswere rebuked,’’ he said. ‘‘As
a result of this policy, class sizes ex-
ploded. In one case I taught a class of
about 600 students.’’
Anotheracademic says shehasbeen

directednot to fail international stu-
dents. ‘‘Of course it’s neverput into
emails,’’ she said. ‘‘Butmyvariousbosses
at variousuniversitieswill bendover
backwards tomakesure international
studentswon’t fail despite the fact that
theirwork is sometimes just sobad.’’
WhenFairfaxMediaaskeduniversi-

ties about cheating, they insistedplagiar-
ismwas takenvery seriously.
Professor IainMartin, thedeputy

vice-chancellor (academic) at theUni-
versity ofNSW,wasadamanthis staff

werenotunderpressure to
pass international students.
‘‘I have receivednoevi-

denceof suchpractices and
if evidencewereprovidedwe
would take the strongest
possible action,’’ he said.
Thoughmore than50aca-

demics came forward to
share their experiences, very
fewwereprepared to speak
on the record for fearof retri-
bution fromtheir employers.
Theproblemswith the in-

ternational student industrywerealso
identifiedasa systemic issueplaguing
Victoria’s higher education systemby
the state’s ombudsman in2011.The in-
vestigation founddesperate interna-
tional studentswere resorting to
plagiarismorbriberyas a result of poor
language skills.
Manyof the academicswho contac-

tedFairfaxMedia in thewakeof the
MyMaster revelations identified an in-
creasing reliance ongroupassignments
or online tests in course assessment as a
keypart of theproblem.
Thismove away from traditional

examination-based assessmentmodels
was confirmed in a 2006MonashUni-
versity report,which founduniversities
often copedwith thepoor language
skills of students fromoverseas by ‘‘set-
tingupgroup assignments inwhich the
studentswith betterEnglish help out’’.
Despite the challenge, there are

ways to curb the cheating, according to
ZenaO’Connor, an academicwho lec-
tures at theUniversity of Sydney and
haswritten a soon-to-be-published pa-
per on ‘‘extremeplagiarism’’.
Her report recommends forms of as-

sessment such as student presenta-
tions, participation components and in-
class tests, aswell as changing essay
questions each semester.
There is little doubtuniversities are

concernedaboutplagiarismandare
makingambitious efforts to address it.
But,while international students contin-
ue tobeacceptedwith inadequateEng-
lish levels, thedemand for essaywriting
services likeMyMasterwill thrive.
And, because universities rely so

heavily on international student fees,
there is little incentive to tighten the
entry standards.
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> CAMERAWORK
Winner: Rohan Thomson,  
The Canberra Times, “Robyn’s 
story”, “The morticians”,  
“Into the cage”

Why did you decide to be 
a journalist?
I am very lucky to be paid to 
do what I love. My “job” is 

a vast creative outlet and an important role in 
documenting and recording news and events. 
Working as a photojournalist opens the door to 
meeting fascinating people. It gives me the chance 
to hear and share the stories of people from all 
walks of life, and each and every day is guaranteed 
to be different from the last.

Who or what inspires you?
I draw inspiration from a variety of places. Firstly 
from the medium of photography, the power of 
what is left in (or out) of a frame, and how a camera 
alters our perception of light. I also find inspiration 
in all kinds of photographs, from exquisitely lit 
advertising images to dramatic and important 
moments captured during extreme events.

How did you get to where you are now?
After gaining a Bachelor of Photography in 2009, 
I worked as an advertising photographer for 

Never 
Stand Still

Arts & 
Social Sciences

Congratulations 
to the 2015 
finalists and 
winners

Proud sponsor of the Walkley 
Foundation Young Journalist of 
the Year - Camerawork

UNSW Arts & Social Sciences supports 
excellence in journalism. 

We provide a licence to explore 
Journalism, Media and Communications 
with a range of undergraduate, 
postgraduate and research study options.
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Josh Wallace and Michelle Keevers spend their days 
working with dead people. It’s not as scary as you might 
think. From Rohan Thomson’s story for The Canberra 
Times, “The morticians”.
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three years. My interest in photojournalism 
sparked from shooting editorial features for 
various magazines and in January 2012 I was 
offered a position as an editorial photographer 
at The Canberra Times.

How important is it to be a multi-skilled 
journalist?
Developing skills across the field of journalism 
is becoming increasingly important. As a 
photographer, the role of video for newspapers 
has become both more significant as well as 
providing an opportunity to share stories in new 
ways. There are exciting avenues in the future of 
multimedia story telling.

Where do you see yourself in five years’ time?
Five years is a long time in our industry. In one 
way or another I hope to be contributing visually 
to important stories.

> RADIO / AUDIO JOURNALISM
Winner: Alice Matthews,  
AM/PM, ABC News Radio, 
“Sexual harassment rife in 
medical profession, warns 
surgeon”, “Universities 
consider sexual harassment 
education in health courses”

Why journalism?
When I was 11 I interviewed my dad on camera 
in a pseudo-staging of the old Seven show This 
is Your Life. Dad was a pretty normal, middle 
class working father, but his life before our family 
included growing up in the foster system and 

finding his way mostly alone. He was somewhat 
a mystery, unlike Mum who always told us about 
growing up in a small Filipino village with no 
electricity, nine kids sleeping on a hut floor and 
fostering herself out to a rich family in order 
to get an education. 

Their stories are extraordinary and I love the 
idea that “there is no such thing as ordinary, 
only the uncelebrated” (Studs Terkel). So sharing 
and telling people’s stories using crafts I love 
(writing, photographing, filming, interviewing) 
was something that always appealed to me 
and in the end that’s why I chose to pursue 
a career in journalism. 

What drew you to radio/audio journalism over 
other formats?
I think sound tells its own story. When you can 
hear someone’s voice tremble, isolated from 
anything else, I think it communicates human 
emotion in its most raw and authentic form. 
It’s almost as if a certain amount of judgement 
is reserved when it’s only a voice; you have no 
picture to create any unconscious prejudice and 
you listen to people for what’s important, their 
voice and their message. Initially, I also found 
audio a less intrusive or confronting way for 
someone to share their story.

How did you get to where you are now?
My mum and dad. They are awesome and have 
always given me good guidance and perspective. 
I also had extremely passionate and supportive 
teachers at school and university who always 
pushed me. Without them I wouldn’t have 
realised the value of journalism or appreciated 
the craft. I took every opportunity possible 

to try out different things and find out what 
motivated me. The ABC gave me a chance to 
develop my potential and I’ve been surrounded 
by exceptional journalists there. I work hard, 
look up to mentors and follow the advice of 
those I trust. 

Where do you see yourself in five years?
Hopefully somewhere abroad with an Instagram 
full of the job’s journeys. I don’t envisage myself 
in a particular place because, really, I could 
go anywhere. I would love to work somewhere 
in rural or regional Australia, too, so I hope 
to do that in the next few years. I’d also like to 
have a dog by then.

What has been the most rewarding thing 
about being a journalist?
The people you have the privilege to get to 
know, even for a short amount of time. It’s also 
fascinating to see the many shades of humanity, 
no matter where it is in the world. The most 
rewarding thing has also been seeing the 
power journalism can have to fuel important 
conversations and be the instigator of change.  

> TELEVISION / VIDEO JOURNALISM
Winner: Elise Worthington, 
7.30, ABC TV, “Facing 
hereditary cancer and its 
agonising choices”

Why did you pursue 
a career in journalism?
I started studying 
psychological science 
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because I was interested in the way people 
think, but I hated statistics and couldn’t imagine 
being a clinical psychologist. Journalism seemed 
like a more creative and diverse industry that 
would still give me the opportunity to ask 
incessant questions as well as hearing and telling 
people’s stories.

Who or what motivates you?
I’m motivated by finding stories that haven’t 
been told and hearing and learning new 
things every day. This week I spent the day 
in a sewerage plant, meeting a whistleblower, 
covering a judicial resignation, and on the 
streets with homeless young people. There 
aren’t too many jobs with such diversity!

How important is it for young journalists 
to be multi-skilled?
Critical. I think young journalists are good at 
adapting to new technology and using it to tell 
stories in different ways. The changing media 
landscape and the introduction of digital 
storytelling should be seen as an opportunity 
rather than a threat.

What skills do you think are the most 
important to be a journalist?
Being a good listener, building relationships, 
as well as being relentless and determined. 
Also, being prepared for anything!

What has been the highlight of your 
journalism career?
Hearing that stories I’ve done have made 
a difference, touched people or led to change, 
even if it’s only in a small way.

> STUDENT JOURNALIST OF THE YEAR
Winner: Saimi Jeong,  
University of Technology, 
Sydney, “Inside Sydney’s 
female body-building scene”, 
“Global fundraising company 
keeps $7m of 12.2m raised for 
Special Olympics”, “Charities’ 
hidden costs: the company 
they keep”

Why did you choose journalism?
I chose PR, initially. But then I did a few PR 
internships and they were no fun at all – until 
I came across one at which I had to talk to people 
and write a paragraph on each story idea. These 
were sent out to journalists to pursue if they 
wished. At that point, I became overenthused 
in my gathering of material and inwardly 
begrudged having to allow those stories to leave 
my hands. That’s when I decided to switch to 
journalism. Since then, I’ve found it to be a 
socially sanctioned means of questioning people 
with whom I bear no immediate connection, 
about things unrelated to myself. It’s good.

Why do you think journalism is important?
It can help people to understand, or to perceive 
something in a way they hadn’t before. I think 
the most important example of that is when it 
connects people to other people’s experiences, 
rather than distancing them. A lot of what’s 
dysfunctional in society is perpetuated by a lack 
of awareness of other people, and reacting to the 
unfamiliar. You also have these large institutions 
that don’t want you to know much about the 

way they work, or where their money goes, or 
whatever. And what they don’t want you to know 
tends to be worth knowing. 

Who or what motivates you?
Curiosity, university talks, This American Life, 
small breakthroughs, my own obliviousness and 
ignorance, Barry Siegel, frustration, chocolate 
biscuits, and hope.  

How important do you think it is to be  
a multi-skilled journalist?
The more skills a person has, the wider the range 
of possibilities they have in how they want to 
tell a story. It also widens the scope of getting 
work in the first place, which is, of course, a good 
thing. But I don’t see becoming an expert across 
all mediums as a priority. I think content is the 
priority, and that might mean playing to your 
strengths in one type of skill.

Where do you see yourself in five years?
Crying into a packet of chocolate biscuits while 
simultaneously eating those same biscuits as 
I stress about whether the investigation I’ve been 
working on for the last three years will leave me 
with no choice but to sell the shirt off my back 
as a result of being sued for defamation. That’s 
if all goes well.
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Congratulations to Andrew Quilty the 
winner of the 2015 Walkley Award for 
Best Freelance Journalist of the Year.

Download the app
Share news
Get published
Get paid

Newzulu is proud to support Andrew Quilty and 
other freelancers in Australia and around the world.

Visit newzulu.com.au

> 2015 WALKLEY FREELANCE JOURNALIST  
OF THE YEAR AWARD 
Presented by NewZulu

Winner: Andrew Quilty, SBS, 
The Sydney Morning Herald, 
The Weekend Australian and The 
Saturday Paper, “Death of a fringe 
dweller”, “Burying the Taliban”, 
“Welcome to McKell”, “Kobani”, 
“Life on death row”

For a body of work covering a 
broad range of topics, from personal to global, and shot 
in four countries, Andrew Quilty has been named the 
Freelance Journalist of the Year.

Quilty says: “The five submitted works came from 
reporting and photographing in four countries. 
Photographs, video and audio recordings document 
the daily hardships of Northern Territory ‘long grassers’ 
living on the fringes of Katherine. A photo essay and 
written account from a dusty hillside on the outskirts 
of Afghanistan’s capital, Kabul, is a description of 
what happens to those who die bringing unrest and 
terror to a beleaguered country. 

“There’s also a photographic account accompanying 
a story by Dan Box about those living in an inner-
Sydney public housing block made famous when 
the daughter of former New South Wales premier 
Neville Wran was involved in a murder there. 

“And photographic coverage accompanying 
the reporting of Ruth Pollard from the Turkey/
Syria border, as unrest on the Turkish side coincided 
with ISIS militants besieging the city of Kobani in 
Syria just a kilometre away. 

“Finally, a written account of a day spent with 
Australian death row inmates Myuran Sukumaran and 
Andrew Chan in Kerobokan prison, Bali, in the weeks 
before they had been scheduled to be executed.”

Quilty’s selection of work shows his versatility across 
image-making and print, and his ability to find human 
stories wherever he lands in the world.

The judges said “Quilty was recognised for his 
diverse body of work, at once powerful and with 
a touching level of intimacy. His portfolio crosses 
a range of media and outlets and demonstrates 
newsworthy stories, solid research and investigation, 
strong creativity and high production values.”

Andrew Quilty is an Australian freelance photographer 
based in Afghanistan, and a member of Australia’s Oculi 
photographic collective. He has been commissioned 
by The New York Times, The Washington Post, TIME 
Magazine, The Guardian, The Good Weekend, The 
Australian Magazine and more. In 2014 he won the 
Nikon-Walkley Photo of The Year and was named 
the Nikon-Walkley Press Photographer of the Year
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As Bali Nine member Myuran 
Sukumaran awaits execution 
alongside Andrew Chan in 
Kerobokan prison, his stoicism 
and leadership qualities make 
his impending fate all the harder 
to reconcile, says Andrew Quilty.

I’d seen Myuran Sukumaran before. 
His hulking frame in pressed white 
shirts: nonplussed, sullen, leaving 
court appearances, dwarfi ng swarms of 
Indonesian cameramen. I’d seen Andrew 
Chan, too, trudging through Kerobokan 
prison, shoulders rounded, tattooed, 
almost cocky – every part the clichéd 
Western Sydney drug thug. I’d seen what 
everyone else had seen.

When I met Myuran in person 
this month, it was in a brightly painted 
room with banks of windows and 
trilling ceiling fans and large, simplistic 
portraits on the walls, as you might fi nd 
in a market down the road in Kuta. It 
looked like any high school art room. 
A dozen plain-clothed inmates sat on 
low chairs, their heads bowed to the 
sketchbooks on their laps. It was a casual 
encounter without any of the nostalgia 
or gloom I’d been preparing myself for. A 
week earlier, Myu had learned he would 
be executed. He did not know when, but 
at some near time, in the middle of the 
night, he would be taken from his cell, 
blindfolded, and shot.

Andrew was still awaiting offi  cial 
word as to his fate, though the confusion 
of offi  cial statements and rumour 
suggested that his plea for presidential 
clemency – like Myuran’s – would be 
rejected soon.

Stepping over a concrete barrier 
that stopped water from the often-
fl ooded jail courtyard engulfi ng the art 
room, Myu walked us into another room, 
dimly lit and ringed with computers. 
Three inmates worked away on graphics 
software beneath a dozen or more 
canvases with thickly lathered portraits 
of plum and pink. They were all obviously 
made by the same artist. My fi rst thought 
was my cousin, the painter Ben Quilty, 
who had been mentoring Myu and who 
had brought me to the prison. But I 
quickly realised they were Myuran’s. 
Most were heavy, sombre refl ections of 
the artist himself, portrayed in a manner 
not dissimilar to what I had seen on the 
nightly news: morose, within himself. 
But there was a sadness in the paintings 
that humanised him for me, and I began 
to perceive sensitivity and anguish 
and stoicism in what I had previously 
mistaken as indiff erence.

Standing there, any suspicion I might 

have had that Myu’s endeavour to bring 
education to Kerobokan was a cynical bid 
for leniency was squashed.

After a quick tour of the 
facilities that he’d worked at acquiring, 
maintaining and administering for the 
benefi t of the other inmates, Myuran 
and Ben rejoined what had grown to a 
class of 20-odd students in the art room. 
For three hours, Myuran translated 
the tuition Ben gave the inmates on 
anatomical drawing, while working 
through the exercises himself. The class 
included a prison offi  cer – the second in 
charge at Kerobokan – who had come in 
on his day off  to attend the class. 

The offi  cer’s attendance was as 
remarkable as it was ordinary. In the 
classroom, he was just another student. 
He and Myuran paired off  at one point to 
do three- and then fi ve-minute sketches 
of one another. It was a simple but 
intimate exercise and, performed with 
such mutual benefi cence, indicative of the 
respect Myuran had garnered after nearly 
10 years inside.

Myu’s booming physical presence 
belies his gentle demeanour. He is 
thoughtful and softly spoken and Ben had 
to admonish him for his self-deprecation 
more than once. With all he’d brought to 
the prison – the art room and his drawing 
classes, the computer room, a workshop 
for designing and printing T-shirts and 
making surfb oards, a vegetable garden and 
English lessons – there was a reverence 
in the way the guards and inmates carried 
themselves around him. He’d become a 
leader, but he accepted it humbly.

Late in the morning, while the other 
inmates continued with their drawings, 
Ben jumped to his feet when Andrew 
Chan appeared at the art room door. He 
wore a South Sydney Rabbitohs training 
shirt that he’d been given by a visitor, 
despite being a diehard Penrith Panthers 
supporter, yellow sports shorts and a 
pair of well-worn running shoes with 
a dial gizmo in the place of shoelaces. 
He carried a small black bumbag and a 
perpetual, amused smile. When Ben and 
Myuran encouraged him to stay and join 
in, he laughed them off  like a shy man on 
the edge of a dance fl oor and joked about 
the stick fi gures he drew. 

Despite Myuran and Andrew’s 

Life on 
death row

good cheer during our visit, the news 
of Myuran’s failed bid for clemency 
had clearly aff ected the mood inside 
Kerobokan. Myu was noticing that his 
Australian friends – the other members 
of the Bali Nine – were avoiding him, 
as were some of the guards with whom 
he’d become close. No one was sure how 
to approach him since they’d heard the 
news. He didn’t know how he was meant 
to respond either. 

When the class broke for lunch 
and one of the fi ve daily rollcalls, Andrew 
joined us and conversation turned 
easily to their cases. The two spoke 
pragmatically about what lay ahead. 
They’d had long enough to become, if not 
comfortable with their predicament, at 
least capable of managing the idea of it. 

Andrew’s manner was one of 
endearing naivety. He seemed just as keen 
on discussing the Rabbitohs as the plea 
to Indonesia’s new president to spare his 
life. Despite not having seen anything 
in writing, he’d heard that it had been 
rejected anyway. Soon after, it was.

There was comfort for Andrew and 
Myuran in the way they saw themselves 
as one in front of the law. Myu didn’t seem 
concerned that his plea for clemency had 
been rejected while his mate still waited 
for confi rmation. There was a sense of 
solidarity in being resigned to the same 
fate, regardless of the fate itself.

Ben and Myuran returned to an 
empty art room this time. Earlier in the 
day, Myuran had whispered guiltily to 
Ben that he hoped they could work one 
on one later. They did so in stifl ing heat, 
nonstop for the next four hours. First, 
Myuran watched over Ben’s shoulder as 
he painted Kerobokan’s chief warden, 
who had also come in on his day off  to 
see the two at work. They then swapped 
roles – Ben scrutinising each of his 
student’s brushstrokes, before and 
after he made them. He challenged 
combinations of colours mixed for 
solitary marks and admired successful 
impressions on the canvas.

Working with such intensity, it was 
easy to forget Myuran’s predicament. 
It was obvious that the day immersed 
in painting had taken his mind off  what 
had consumed it for the week prior, in 
which time – for the fi rst time since he’d 
met Ben – he hadn’t picked up a brush. 

Instead he had cried a lot. That was as 
new to Myuran as not painting was. 

I imagined Myu not long after we’d 
left the prison, being locked in his cell – 
painting’s curative mantra fi nished for 
the day. Ben did, too. As he spoke with 
a reporter in his hotel lobby, a cloud of 
despair overcame him, before it morphed 
into anger. The lack of compassion he’d 
seen since taking up Myuran’s cause 
had shocked him, the racism that his 
new friends had endured growing up in 
Western Sydney. He sobbed and wiped 
tears away unapologetically. “It’s just 
fucked. I hate our country sometimes”.

Myuran is the fi rst person to admit that 
what he did was greedy, selfi sh and could 
have potentially brought harm to people 
he would never have had to face. Many 
will argue that it’s easy to admit one’s 
wrongs once caught, that he knew the 
risk he was taking smuggling drugs. They 
will prefer to judge him as the boy he 
was when he made his mistakes rather 
than the man he is now. Not many will 
explicitly say he deserves to stand, his 
hands bound and his face hooded, in a 
fi eld, a dozen police offi  cers aiming their 
rifl es at him and fi ring bullets into his 
chest. But they will say he got what he 
deserved.

For me, it is impossible to say that 
Myuran deserves this. I was the fi rst to 
admit I was surprised at what I saw in 
Myu, in his painting and in what he brings 
to the lives of his fellow inmates. To take 
to a fi nite period of young life with such 
a sense of vocation and generosity is hard 
to conceive of and deeply inspiring. 

While in his presence it’s easy 
enough to forget what brought him 
to where he is. What’s more diffi  cult 
to reconcile is that his judgement is 
anachronistic. Politics aside, in the context 
of who both Myuran and Andrew have 
become, their deaths would be a great 
waste. They are not asking to be freed. 
They are asking to be given life in prison.

Even to the government whose laws 
they broke and to the ones they sought 
to take advantage of, both Andrew and 
Myuran are far more useful alive than 
dead. They’ve both reformed beyond 
what they may have ever become had 
they not made their mistakes and had the 
chance to right them. •SU
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Some of Myuran 
Sukumaran’s 
artworks.
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I
n February I visited Montana, a small town in 
north-west Bulgaria, the poorest region in the 
country. A story a local teacher told has stuck with 
me. Last September her school invited local media 
to cover the opening of the new school year. One 

of the media outlets, however, responded that they 
would only be interested in reporting on the event if 
the school paid them 200 euros (around $278).

This case is symptomatic of the plight of 
Bulgarian media. 

According to the latest World Press Freedom 
Index, produced by Reporters Without Borders, 
Bulgaria ranks 106th out of 180 countries, just one 
position above Congo, a country notorious for the 
oppression of journalists. Compare that to 2007, 
when Bulgaria joined the European Union: that year, 
the country ranked 51st. Indeed, for several years in 
a row, Bulgaria has been the worst country in the 
European bloc for media freedom. 

And that is just the tip of the iceberg of 
challenges that Bulgarian reporters 
face. Threats are a common way 
to intimidate journalists. Last 
April, Genka Shikerova, 
a television presenter 

known for her unflinching approach to interviewing 
politicians, found her car burnt outside her home for 
the second time within a year. Unfortunately, she is 
not the only one to suffer this sort of attack. In 2012 
investigative reporter Lidia Pavlova, who reports on 
organised crime, also saw her personal and company 
cars destroyed after she and her son had been 
receiving threats for years. 

Recently, the state also began flexing its muscle 
to pressure journalists. The Financial Supervision 
Commission, a government body in charge of 
ensuring the stability of the banking system, had 
demanded that several publications reveal their 
sources for stories exposing problems in the banking 
sector. After the publishers refused to do so, some 
of the mastheads were “rewarded” with hefty fines, 
as the commission claimed the published articles 
were market manipulation. The unprecedentedly 

high fines are seen by many local and 
international media observers 

as an attempt to silence 
any critical reporting. 

As Reporters Without 
Borders puts it, the 

state agency has 
turned into a 
“media cop”. 

Another 
big concern 
is the lack of 
transparency 
regarding who 

owns what in the 
media sector. 

For example, 
Irena Krasteva, a 

former head of the 
state lottery, used 
to own a number of 
national publications. 

Her son Delyan 
Peevski, a member of the 

parliament, was appointed 
to head the country’s State 

Agency for National Security in 
the summer of 2013, 

prompting a wave of antigovernment protests which 
lasted for months, despite his resignation.

But last April, Krasteva announced the sale 
of her publications to an Ireland-based company 
which was registered only a few days before the 
deal, according to reports in Bulgarian media. Who 
is now the effective owner of this media empire? 
One can only speculate. 

The curtain was lifted slightly last year when 
Peevski got into a public argument with Tsvetan 
Vasilev, the head of a local bank which had its licence 
revoked in 2014. The feud, which would put to shame 
many Hollywood screenwriters, included both men 
alleging that the other was planning to have him 
killed. The banker had often denied in the past that 
he had anything to do with the media group, but 
the brawl forced the unusual duo to admit they had 
originally been allies. 

Such Kafkaesque scenarios discourage independent 
journalism and often lead to self-censorship. Almost 
26 years after the fall of communism, most Bulgarian 
papers have turned the old saying “He who pays 
the piper calls the tune” into the definitive rule 
for determining editorial policy, as corporate and 
political interests dictate their agenda. 

“Most media have retreated from their main 
purpose – to inform – in favour of conspicuously 
serving corporate and political interests,” says Nelly 
Ognyanova, media law expert and professor at Sofia 
University. She argues that “this allows the emergence 
of media oligarchs with great influence”. 

Since I started working as a journalist 10 years 
ago, I have watched many of my journalism friends, 
excellent reporters and talented storytellers, leave the 
craft for other careers. Disenchanted with the state of 
Bulgaria’s media, they are now working in fields where 
not only are they much better paid, but they also do 
not have to compromise their professional ethics.

Ognyanova sees a similar trend. “Independent 
writers leave the media sector or marginalise 
themselves due to lack of opportunities to work 
according to professional standards,” she says.

Is there a way out? I chose mine years ago by going 
freelance. Despite the lack of job security, I revel in 
my editorial independence. 

As a university professor, Ognyanova believes 
education could be an engine of change and that the 
new generation of reporters could use digital tools 
and new media to inform and serve their audience. 
“But education is not enough,” she says. “This 
profession requires dedication, integrity and strength. 
There is no path to liberating media without the 
involvement of journalists themselves.” 

Perhaps it is still too early to hope that next time 
I go to Montana I will hear about an exciting new 
media venture that wants to inform its fellow citizens 
rather than ask them for a bribe. But I still dare to 
hope that one day this might be the case.

Boryana Dzhambazova is a freelance journalist 
originally from Bulgaria; @BoryanaDz
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Self-censorship, payola, threats, fines gut independent reporting
Freelance journalist Boryana Dzhambazova reflects on the oppressive environment for media in her native Bulgaria,  
the worst country in the European bloc for media freedom

Bulgarian papers 
have turned the 
saying “He who 
pays the piper, 
calls the tune” 
into the rule 
for determining 
editorial policy
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S
ometimes the planets align in capitals – FIFA, 
FBI, IRS. And in headlines – “Financial 
Scandal”, “Football Execs Arrested”, “Bribery”, 
“Fraud”, “Racketeering”, “Investigations 
into World Cups”. Bribery claims about the 

contest to host the 2022 FIFA World Cup, won by 
Qatar, the world’s biggest gas exporter, have dogged 
FIFA for years. Now they’ll be investigated again, 
this time by Swiss police and the FBI. But even if 
the allegations are proved, could Qatar be forced 
to relinquish the right to host the Cup? It seems 
unlikely, because tens of billions of dollars have been 
spent already – though not on the manual workers 
building the structures for the games.

We can’t say we weren’t warned. Filming 
a Foreign Correspondent report in Qatar, home of 
the world’s richest citizens, was always going to 
be challenging. Especially a program that focused on 
the lack of rights of workers employed on a massive 
building program for the 2022 World Cup. Cameras 
in the streets would attract immediate attention 
and probably arrest. Video would be seized and 
probably erased. All in all, an A-grade nightmare.

This was the consensus of a range of journalists, 
camera people, human rights specialists and others 
who had visited Qatar in recent years. Hardly 
surprising when you think about it. Qatar is a 
mass of contradictions. A tightly controlled sliver 
of Arabia, governed by a royal family, lacking any 
form of democracy, and yet with extraordinary 
financial muscle and overweening ambition to build 
a mini-Manhattan on the desert peninsula. 

For that the Qataris, who number fewer than 
300,000, need several million labourers, mostly sourced 
from South Asia and paid a pittance. Having somehow 
inveigled the footballing gnomes of Zurich, also known 
as FIFA, into awarding it the right to stage the 2022 
World Cup, Qatar is now building the stadiums apace, 
along with the hotels, apartments and underground 
rail systems that will be needed for the fans.

As with the Olympics, the honour of hosting the 
World Cup carries with it an obligation to allow 
unrestricted reporting of the organisation of the 
tournament as well as, ultimately, the games. 

It’s about time FIFA reminded the Qatari 
government that by bidding for the spectacular 
sporting event, and inviting the world to attend, 
it inevitably attracts interest from international 
media – and not just those focused on who kicked 
which ball to whom.

A BBC team, having been invited to inspect the 
living quarters of workers building World Cup 
stadiums, decided that to balance out the “official” 
tour they ought to go on an “unofficial” tour of 
the backstreets of Doha. Big mistake. They were 
arrested, held for two nights and interrogated. Their 
equipment was seized and their vision erased.  

Reporter Mark Lobell’s account embarrassed not 
only Qatar but also FIFA, which now feels compelled 
to “investigate”. Perhaps the most sinister aspect was 
that the BBC team were under government security 
surveillance from the moment they arrived. 

A German public television team also found 
themselves in strife because they’d been doing 

what journalists do – interviewing people, namely 
workers in one of the many industrial areas in the 
outer reaches of the capital Doha.

German channel WDR described the incident this 
way: “We were arrested while shooting with workers 
in the Qatari capital, Doha, then interrogated by the 
State Security and only released after 14 hours. The 
WDR employees were not allowed to leave Qatar for 
five days. The camera equipment, laptops and personal 
mobile phones were confiscated and returned only 
with a four-week delay. All data has been deleted and 
pieces of equipment have been damaged.”

Foreign Correspondent was more fortunate. But 
then again we’d spent months negotiating the Qatari 
bureaucratic maze before we landed. One key, it 
belatedly turned out, was convincing the Qatar 
News Agency (QNA) that the ABC was a respectable 
news organisation with a legitimate interest in 
reporting on preparations for the World Cup, 
coming up in just seven years. 

Once convinced, the QNA then advised Qatari 
Customs at Hamad International airport that they 
shouldn’t impound cameras, sound and lighting 
gear on arrival, as seems to happen regularly to other 
television crews. 

Then it was off to the QNA office to pick up 
a filming permit. We’d submitted a lengthy list of 
requests, mostly uncontroversial. Most, it transpired, 
had been ignored. We’d be allowed to film within 
the city of Doha, along the seafront pedestrian 
area known as the Corniche and in West Bay, 
a construction zone of hotels and apartment 

Muzzling the media, Qatar style
Greg Wilesmith and Eric Campbell went head-on with the heavies for ABC TV’s Foreign Correspondent 

> F O R E I G N  C O R R E S P O N D E N C E
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buildings and embassies. The list of what we 
couldn’t do was rather longer. We must: 
•	 	not film forbidden and restricted areas
•	 	not film officials and government buildings, inside 

or outside, without official permission
•	 	respect the privacy of individuals and not film them 

or their possessions without approval
•	 	comply with Qatari laws and Islamic customs and 

traditions
•	 	refrain from damaging Qatari public discipline that 

might arouse ethnic or religious disturbances 
•	 	not disseminate any unconfirmed information or 

attain illegally any news.
Great! 1001 ways to get into trouble in no time. 

Imagine a journalist receiving “unconfirmed 
information”? And what did “attain illegally any news” 
really mean? No clarification was forthcoming. Sign 
the pledge, as it was described, or don’t film anything.

It turned out that the filming permit was pretty 
useless. We figured Souq Wakif, a renovated relic 
of old Doha – twisting lanes and small merchants 
– which has survived the rampaging bulldozers 
destroying most of the original city, would not be on 
the “forbidden and restricted” list. The police at the 
souk, though, didn’t think much of the filming permit. 
Nor did the souk administrators. Next we applied to 
film a football match, a World Cup qualifier for the 
2018 tournament in Russia. Answer – no.

But of course we went anyway and filmed the game, 
the souk and many other parts of Qatar to which we 
weren’t supposed to go. Many long days were spent in 
the industrial areas of the city where the construction 
workers labour six days a week, 10-12 hours a day, 
with obligatory overtime, for years on end. Living 
conditions in their hostels are often squalid. 

There was one encounter with policemen, puffed 
up with rage. We met them near the site of the 
Al Wakrah stadium, one of many being built or 
renovated. After months of contacts, from Australia 
and in Qatar, our request to actually film something 
directly related to the World Cup had been granted. 

All was going well: we’d had the off-the-record briefing 
by international public relations people, we’d had 
the safety briefing, stepped into steel-capped boots, 
put on hard hats and clambered aboard the bus.

Then, a police car swept into the compound and 
an officious officer began remonstrating – we’d been 
filming without permission. Someone, it transpired, 
had seen us filming as we drove along the main road 
to Al Wakrah. It was a fair cop. We’d been so impressed 
by the dust storm which had enveloped the area we’d 
sought to show the sort of conditions that football fans 
and players might ultimately have to navigate to get to 
their air-conditioned stadiums.

We proffered the Qatar News Agency filming permit. 
The policeman was scornful. This was Al Wakrah, not 
Doha! Then he began quizzing our minders, who were 
from the elaborately named Supreme Committee for 
the Delivery and Legacy of Q2022, the body set up to 
plan and run the World Cup.

What right did they have to allow us to film 
anything? After a curious, though entertaining, half-
hour, with many frantic phone calls to Zurich where 
the Supreme Committee sheikhs were meeting with 
FIFA, we were finally free and driven down into the 
massive dusty pit that will be the base of the stadium. 

The workers were dolled up in safety gear, there 
were more safety posters than shovels and the minders 
were boasting of injury- free, fatality-free safety record. 
Terrific story but, sadly, no-one representing the 
Supreme Committee was allowed to go on camera to 
recite it. And they weren’t the only ones. 

All requests for interviews with Qatari government 
officials – made originally through the Qatari embassy 
in Canberra, then the Qatari News Agency and 
then the Supreme Committee – were either ignored 
or denied. When your critics are numerous and 
vociferous, this is a poor media strategy. I’m sure the 
public relations professionals hired by the Supreme 
Committee have counselled against it. 

Qatar’s heavy-handed media management style 
is even more remarkable given that it hosts the 

most dynamic media company in the Middle East, 
namely Al Jazeera. How many Al Jazeera journalists, 
I wonder, would willingly, blindly, abide by the 
restrictions on journalism which the Qatari News 
Agency seems to think it can impose. Al Jazeera has 
become successful precisely because it has taken an 
aggressive approach in the region, declining to be 
cowed by authoritarian regimes. 

The only way that Qatar can minimise international 
media scrutiny and build a positive vibe for the 
World Cup is to institute the fundamental reforms 
which it has been promising for years and promised 
again in recent months. And that is by scrapping the 
kafala system, which is traditional throughout the 
Gulf and ritually abused in Qatar and elsewhere by 
employers and labour supply companies.

Kafala covers the terms by which labourers are 
hired, the conditions in which they work and live, 
and the process by which they’re paid. All aspects 
are demonstrably in need of transparent reform. 
Most importantly, employers should no longer be 
permitted to seize workers’ passports and refuse 
requests for their return.

If Qatar were to do all that, while ensuring safe 
and hygienic living conditions as well, then it would 
have a good, modernising story to tell the world. And 
international fans might even come for the football.

“Slaves to the Beautiful Game” aired as an 
episode of Foreign Correspondent on ABC TV on 
Tuesday, June 2. The response to the program 
was strong. Viewers were outraged that in such 
a rich country there was such cavalier disregard for 
the fundamental rights of workers. The International 
Trade Union Confederation, Amnesty International, 
NewFIFANow and other organisations all said 
that the program helped their campaigns for labour 
law reform in Qatar.

Greg Wilesmith is a senior producer on Foreign 
Correspondent and Eric Campbell is a senior reporter; 
www.abc.net.au/foreign

TM & © 2015 Cable News Network. A Time Warner Company. All Rights Reserved.
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Left: Al WaKrah stadium under 
construction. 
Far left: Eric Campbell assesses 
Doha’s construction boom. 
Photos: Greg Wilesmith
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1. The Mount Everest 
massif is seen at centre, 
with Ama Dablam (6812m) 
at right, from the town of 
Tengboche in the Solu-
Khumbu region of Nepal, 
February 9, 2015.

2. Young Nepalese men 
play ping pong on an 
outdoor table during a 
snow storm in the town 
of Lukla, Nepal, February 
18, 2015. 

M
ultimedia journalist Ed Giles spent three 
weeks during February 2015 documenting 
the effects of climate change on the people 
and landscape of the Solu-Khumbu region 
in Nepal, home to the world’s highest 

peak, Mount Everest.
As well as being the location of some of the 

world’s highest mountains, the region holds some 
of the globe’s largest and highest glaciers. Many of 
these glaciers have begun to show signs of increased 
and rapid melt. The Khumbu glacier, which lies at 
the foot of Mount Everest, has begun to develop 
ponds of water on its surface over the last decade. 

Scientists say these ponds could develop into a 
much larger lake on the glacier’s surface if warming 
trends continue. It’s a phenomenon already seen 
on other glaciers in the Himalayan region. Research 
indicates annual mean surface temperature in the 
Himalaya has increased by 1.5 degrees Celsius over 
pre-industrial temperatures. 

During the assignment, Giles produced images 
that were filed to his photographic agency, Getty 
Images, and a series of social-media ready video 
stories for the climate-change advocacy group, the 
Australian Youth Climate Coalition (AYCC), which 
had sent a team of its members to Everest Base 
Camp on a fundraising venture. 

Video content was filed from the field via local 
internet connections, using a laptop-based video 
editing system powered by a solar panel charging kit, 
and shared on AYCC’s social media network as the 
team’s journey progressed.

Head in the clouds
Even the roof of the world is 

beginning to show the effects of 
climate change. Ed Giles used 

the power of the sun and snow to 
share images of the Himalayas’ 

changing face with the world
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4.
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3. A young Nepalese girl 
washes her face during a 
snow storm in the town of 
Lukla, February 18, 2015.

4. A cattle train, carrying 
supplies, moves past 
houses in a small village on 
the trail to Mt Everest.

5. Ponds of melt water, 
frozen in the winter 
temperatures, can be 
seen on the surface of the 

Khumbu glacier, near the 
base of Mount Everest (at 
far left) and Everest Base 
Camp, February 12, 2015.

6. A young Nepalese woman 
runs through a snow storm 
in the town of Lukla, Nepal, 
February 18, 2015.

7. A Nepalese man 
walks across an airstrip 
in the town of Lukla, 
February 18, 2015.

Ed Giles wil l  speak at 
Freelance Focus 2015 in 
Brisbane on August 5; 
walkleys.com/freelance

The 
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> P A Y I N G  T R I B U T E

Richie Benaud: consummate media all-rounder
A legend of cricket, on the field and off, Richie Benaud was also a true blue journalist, who covered courts, crime and sports while moonlighting 
as Australia’s cricket captain. By Mike Coward. Cartoons by Peter Lewis and John Shakespeare

S
kills and disciplines developed as a card-
carrying afternoon tabloid journalist gave 
distinguished cricketer Richie Benaud the 
knowledge and nous to become a peerless 
commentator and persuasive voice in the 

evolution of the ancient game.
Benaud, Australia’s 28th cricket captain, 

joined MEAA on April 8, 1957, and was a proud 
journalist and staunch advocate of newspapers 
until his death in April at 84.

Although most widely recognised for his 
television commentary in Australia and England, 
he was a long-serving columnist for various 
papers in Australia, a writer for the now defunct 
News of the World in England for 50 years, and 
the author of 14 cricket books and countless 
forewords for other luminaries of the game.

Unlike the vast majority of his professional 
colleagues, who noisily gravitated to the media 
from the field of play, Benaud reached the 
commentary box calmly as a bona fide member 
of the Fourth Estate and this always showed in 
his demeanour and the quality of his work.

As a journalist, author and commentator of 
international renown, he was as punctilious 
in his preparation as he was in the delivery of 
his work, be it the spoken or written word. He 
was an unadorned journalist and broadcaster 
who proudly honoured his tutors and in turn 
mentored a host of young cricketers, journalists 
and commentators. 

Certainly many members of today’s cricket 
media, including this writer, have cause to 
be grateful for the guidance and encouragement 
so generously offered by Benaud who, next 
to Sir Donald Bradman, can be regarded as 
the most significant figure in the annals of 
Australian cricket. 

From the time he began work as a clerk in the 
Counting House of the John Fairfax organisation 
in 1953 – a year after his debut as a Test cricketer 
– Benaud harboured ambitions to transfer to 
editorial and become a journalist.

Indeed, he was so intent on a media career 
that at 25 he organised for himself a course at the 
BBC in London during the three-week “window” 
between the Australian cricket team’s tours of 
England and India and Pakistan in 1956. He 
often said it was “one of the best things I have 
ever done”, given television was introduced to 
Australia the same year.

His bold initiative did not go unnoticed 
at Fairfax. Lindsay Clinch and Jack Toohey, 
respectively the executive editor and news editor 
of the Sydney Sun, gave their imprimatur to 
Benaud’s move to editorial.

And while he spent time on court and 
industrial rounds and on the subeditors’ desk, 
it was the thorough education he gained from 
working alongside the paper’s legendary police 
rounds reporter, Noel Bailey, that served him so 

well throughout his 48 years in the profession.
In his 1984 book, On Reflection, Benaud wrote: 

“Sometimes you have a lucky break in life. Working 
with Noel Bailey for me was a very lucky break.”

Benaud was appointed Australian cricket 
captain in 1958, at the time he was honing his 
skills as a journalist and working to harsh 
deadlines by dictating copy off the top and on 
the run. At the same time, his editors showcased 
him as a sports writer and columnist.

A journalist who moonlights as his country’s 
cricket captain is bound to enjoy considerable 
advantages, but Benaud ensured he never abused 
the privilege of his position. Indeed, it was 
Benaud, an avowed promoter and marketer of the 
game, who, to the unease of the establishment, 
was disarmingly candid with cricket scribes, even 
allowing them some access to the dressing room.  

Throughout the balance of his 63-Test match 
career until his retirement in 1963, Benaud 
oscillated between police, court and sports 

As a broadcaster, Benaud had a distinctive, economical style and a healthy 
respect for a pause and for silence when the picture sufficed 
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A crowded life of twists and turns
His passion for politics and social justice never left this Cunnamulla-born journalist, whose 
work as a commentator, author and political staffer made an enduring difference 

John Stubbs 
February 2, 1938 – May 25, 2015

John Stubbs was a man and journalist of great 
passions, born in western Queensland and educated 
everywhere from the banks of the Warrego River 
to Brisbane, Kuala Lumpur, Canberra, Hong Kong, 
London and beyond.

His enduring, lifelong passion – along with the love 
of his wife Romey and family – was politics, which 
guided much of his travel and employment.

A renowned political journalist – winning a 
Walkley Award for an outstanding contribution to the 
profession in 1995 – Stubbs also shone as an author, 
commentator and political staffer in Queensland, 
Canberra and Adelaide.

Stubbs was born the son of a respected lawyer 
in 1938 in Cunnamulla, where he observed the 
poverty of pocket and heart and gained an enduring 
indignation at the undercurrent of old-time racism.

He formed what would be a lifetime bond with 
a school chum, Herb Wharton, the now celebrated 
Aboriginal author, and the two would always lunch 
together when they were in the same town.

Stubbs’ career in journalism began with a 
cadetship with The Brisbane Telegraph after he’d won 
a prize for an essay on the temperance movement 
– something he’d relate with joyous laughter after 
imbibing a few reds.

A move to the Melbourne Age foreshadowed a 
restless and always-aim-higher ambition which took 
him to Kuala Lumpur where he worked for The Straits 
Times, and a job on the Daily Sketch in London. This 
was the time when he met his beloved wife Rosemary, 
or Romey as she is called by all, and also worked for 
The Sydney Morning Herald.

Back in Australia, Stubbs worked for The Australian 
in Canberra when the pioneering national daily was 
launched in 1964.

It was a turning point in his life, cementing an 
involvement in politics that never left him.

Stubbs did some work for Labor leader Arthur 
Calwell before the 1966 election and wrote his first 
book, The Hidden People, a ground-breaking study 
on poverty in Australia. It had a lot to do with the 
establishment of the Henderson Inquiry, which 
defined policy responses for decades.

A stint in Hong Kong was cut short when Stubbs 
was lured back to Canberra to become the chief 
political correspondent for The Sydney Morning 
Herald – at just 30 – before returning to London 
where he penned with Nicholas (son of Gough) 
Whitlam his second book, Nest of Traitors, on 
the Petrov spy scandal.

Clyde Cameron, a minister in the Whitlam 
government, asked Stubbs to return to Canberra in 
early 1974, and he saw out the last 15 months of that 
wild time in national politics.

The political staffing life sustained Stubbs for the 
rest of the 1970s in Adelaide, where he served the 
government of Don Dunstan.

Stubbs was back in Brisbane in the early 1980s, 
after a small period with The Northern Star in 
Lismore in northern New South Wales. In Brisbane, 
he became the popular political reporter and 
columnist for the Daily Sun and Sunday Sun until 
those papers closed.

After that his third book, an authoritative 
biography of his friend Bill Hayden, the former 
Labor leader and governor-general, kept him busy 
before he and Romey left town for something of 
a retirement in Bangalow in northern NSW.

A terrible stroke in 2008 left him incapacitated 
but he still managed to get around in a specially 
fitted out vehicle and he’d meet with friends for 
the occasional lunch at a local bowls club.

Like many journalists, Stubbs lived a crowded 
life with twists and turns that took him to places 
a youngster in Cunnamulla couldn’t even imagine.

Everyone who met and knew him remembered 
Stubbs fondly. He was unstintingly generous with his 
time and knowledge and possessed a memory that 
was as frightening as it was impressive.

His innate sense of social justice was a constant. 
He could never abide inequality, whether it was 
social, economic or racial, and he had a perceptive 
eye for humbug and hypocrisy.

John Stubbs is survived by his wife, Romey, 
children Will, Susie and Sasha, and grandchildren 
Audrey, Darcy, Jude, Rosealee, Arian and Siena.

Dennis Atkins is national affairs editor for 
The Courier-Mail

writing, while seizing every opportunity 
to develop his expertise and acumen as a 
broadcaster for both radio and television.

In 1969 Benaud and his second wife, 
Daphne, formerly a television production 
assistant at the BBC and secretary to 
EW Swanton, the then renowned cricket 
correspondent for the London Daily 
Telegraph, established a freelance and 
sports consultancy business.

It was in mid-life that he enhanced his 
reputation as a television broadcaster, first 
for the BBC and from 1977 as the instantly 
recognisable face of the Channel Nine 
network’s inventive and entrepreneurial 
coverage of the game in Australia.

Benaud’s decision to consult to media 
tycoon Kerry Packer and his subversive World 
Series Cricket movement dismayed many in 
the game and in the wider community, but he 
was unfazed and committed to driving radical 
change in the game. 

In an interview many years later, Benaud 
said of the revolution: “Everything, everything 
that happened I had something to do with, 
that was part of my job. Everything would be 
run by me.” Benaud and Sir Donald Bradman, 
to that point the most powerful figure in 
the game, did not speak for the two years the 
game was in turmoil. 

As a broadcaster, Benaud had a distinctive, 
economical style and a healthy respect for a 
pause and for silence when the picture sufficed 
– lessons learned during those three precious 
weeks at the BBC in 1956. To a man, his fellow 
commentators acknowledged his rare skills, 
but few have learned from his master classes 
at the microphone.

Yet it was newspapers that remained his 
greatest love. He researched online, but he was 
unfussed by newspaper ink on his hands and 
loved the smell of newsprint and books.

While volumes of writings by Neville 
Cardus were conspicuous on Benaud’s 
bookshelves, he rejoiced in recalling the 
work of the sports writers who gave him 
greatest pleasure – his late friend, Englishman 
Ian Wooldridge, and 85-year-old American 
Dan Jenkins.

He was also an unabashed admirer 
of the writing of former England captain 
and Marylebone Cricket Club president 
Tony Lewis and, more recently, the work of 
Michael Atherton and Gideon Haigh. 

“Given just one wish in life?” Benaud asked 
rhetorically in On Reflection. “To be able 
to write like Wooldridge would be very high 
on the list.”

Mike Coward is a sports journalist for 
The Australian and a historian
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The sweet science
A corruption-busting journalist and fighter for 
the underdog hangs up the gloves

Michael Ryan 
July 31, 1933 – May 13, 2015

Corruption buster Mike Ryan, one of Australia’s 
most modest, fearless, dedicated and tenacious 
investigative journalists, has hung up his gloves 
for the last time.

Ryan worked for three decades on The Age 
and 16 years on the Sunday Herald Sun, tackling 
taboos no-one else would touch. He took on the 
Hamer government – “Watergate style” – during 
the early 1970s for covering up entrenched 
corruption in Victorian Police.

Ryan pursued police corruption during the 
“Dr Bert Wainer saga”, when the St Kilda GP 
revealed that police had for years demanded 
protection money from backyard abortionists 
and doctors who terminated pregnancies. Chief 
of the homicide squad, Inspector Jack Ford, and 
Superintendent Jack Matthews, head of the traffic 
squad, were sentenced to five years in Pentridge.

Legendary Age editor, Graham Perkin, 
accelerated Ryan’s rapid rise up the editorial staff 
ladder, but fired him in 1975 for insubordination 
during Barry Beach QC’s inquiry into police 
bribery and corruption, again sparked by 
evidence from Wainer. Perkin quickly rehired 
him when Truth and the Sun News-Pictorial 
almost scooped The Age by threatening to be 
first to run all of Wainer’s evidence.

Ryan died peacefully on May 13, aged 81, at 
the Roccoco aged care facility in his beloved 
Geelong. He was born in Adelaide on July 31, 1933, 
one of six children, but his family relocated 
to Geelong, where his father was Australian 
Customs Master for the Port of Geelong.

He grew up living in Geelong’s Customs 
House, where he started his lifelong support of 
the Geelong Cats and his journalism career, as 
a proofreader on the Geelong Advertiser.

His siblings included successful journalist 
Martin Ryan, and diplomat John Ryan, who 
served at the Australian Embassy in Washington, 
D.C. and later as director-general of ASIS.

Ryan shared a love of Mozart and his children 
with his former wife Mary, an opera singer and 
author. He was extremely proud of his daughter 
Juliana and son Caspar, now both PhD academics.

A slightly built, compact, complex man, 
Ryan excelled at Aussie Rules and cricket, and 
punched above his weight as an amateur boxer 
and professionally as an idealistic journalist.

He was a dodgem-style driver, who crashed 
several Age staff cars and twice cheated an early 
demise by surviving two road accidents which 
knocked him out, forcing him to slow down – 
but he only stopped “touch parking” at age 79.

A relentless campaigner on behalf of the 
marginalised, underprivileged, unborn and 
abused, he would pursue any worthwhile issue 

or cause, with the dogged determination of a fox 
terrier digging up a bone.

Ryan had several stints with The Age, starting 
as a cadet in 1956. He had two breaks from the 
Melbourne daily, the first when working in Fleet 
Street on the Daily Mail, for AAP-Reuters and 
on a major Woolmark campaign to boost wool 
sales for the Australian Wool Board. The second 
break was his forced exile to a newspaper in 
Lae, New Guinea.

He was widely known as the founding editor 
of Fighter, Australia’s only successful boxing 
magazine, which he started on his return from 
London in the 1960s to take advantage of the 
sport’s surge in popularity.

His co-partner in this venture was managing 
director of The Age, Ranald MacDonald, who 
sold Ryan his share in Fighter for one dollar after 
an eight-year profitability drought. Mike kept 
Fighter going for 35 years with the help of his  
co-editor Bev Wills, later even publishing online.

In the first three years of Fighter, three men 
died in the ring and two were permanently 
disabled. This sparked Ryan’s unrelenting 
campaign to overcome the lackadaisical official 
attitude to the safety and wellbeing of boxers.

Investigations by Ryan and Wills revealed 
that several boxers had pre-existing conditions 
which would have been detected by an 

electroencephalograph (ECG). The pair 
unsuccessfully lobbied governments, the medical 
profession, boxing promoters and a collection of 
woeful boxing administrations to try to ensure 
that anyone entering a ring be subjected to 
compulsory ECG testing.

As the popularity of boxing waned in the 1980s 
and television made and broke the sport, Fighter’s 
circulation plummeted, but Ryan refused to 
throw in the towel, which cost him dearly.

Author of Fights by Trade and respected 
Melbourne sports editor and writer, Robert 
Drane, documented Ryan’s long involvement 
with boxing, for the benefit of fans.

In retirement, Ryan spent more than 20 years 
running an animal rescue service with his second 
wife, Helen, caring for unwanted pets including 
horses, ponies, dogs, cats, ducks, chooks, the odd 
wallaby and hundreds of birds.

Ryan was very pleased to see reforms to 
Victoria’s police culture and admired the work 
of recent Chief Commissioners of Victoria Police, 
particularly Ken Lay.

He is survived by his former wife Mary, 
Juliana, Caspar, son-in-law John Carroll, 
granddaughters Paloma and Tashi, and brothers 
Bart and Charles.

Roger Henning is a Ryan family friend

Journalist Mike Ryan in 1968, at Berwick airfield before take-off. In his page 4 column, “Briefing” [11-11-1968], Ryan 
explains: “Today, Briefing flies off in a Beagle 206 to see how Australia is doing. Major Ron Kerrison, of Groupair, said 
yesterday ‘Pack a bag and get to Berwick airfield at 7.30 in the morning.’ We are to wing around Port Lincoln, Ayers 
Rock, Alice Springs, Mount Isa, Cairns and other places the fancy leads us in the next 10 days.” PICTURE: Ken Wheeler
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As well, literacy rates are low, so the potential 
readership is limited.

The proprietors decide to make it a paper with 
no foreign news and, instead, to try to reflect 
modern Bhutanese life, while respecting the 
traditions of the country. 

Interwoven into the life of the newspaper is 
Bhutan itself, as it undergoes change under the 
intelligent, benevolent hand of the king. A picture 
emerges of a country struggling for modernity, 
while stuck between the superpowers of China and 
India. It has significant refugee minorities who 
present a whole new set of challenges. 

In the West, Bhutan is the subject of much 
ridiculous commentary about its Gross National 
Happiness index which, while a wonderful ideal, 
often fails to live up to reality. 

“When I visited in 2002, I had no trouble with 
GNH,” writes Avieson. “It seemed to make sense. 
But the more I live with it, the less I understand. 
The more I hear people attempting to explain it, 
the more slippery it becomes. Some days I think it 
is inspired, revolutionary even. Other days I groan 
inwardly at the first hint of the phrase. But talk of 
the GNH contrasts starkly with what we see on 
CNN, BBC and the Australian media online … 
I don’t know that I buy everything about the GNH 
but I love that they talk about it … [that] it figures 
so prominently in public discussion has to be good.”

Avieson and her family come back to Australia, 
but on a return visit she is confronted with the sad 
news that the paper has to close. Her dissection 
of the reasons and her account of the country’s 
buzzing post-newspaper media, with blogs, 
Facebook and Twitter replacing what we see as 
traditional sources, is insightful. The Bhutanese are 
obsessed with mobile phones, which have become 
the primary source of news and information. 

It is in the final chapters, as we absorb the 
story of old Bhutan, its belief systems, its blemishes 
and the good things about the society, that we 
glean some ideas about the future media landscape 
in Western societies. It ain’t Shangri-La, but it 
is different. 

The Dragon’s Voice: How Modern Media Found 
Bhutan by Bunty Avieson, published by University 
of Queensland Press, 240pp, RRP $32.95 (paperback)

Alan Kennedy has been a journalist for more than 
40 years and is a proud member of MEAA

M
idway through 
Bunty Avieson’s book 
The Dragon’s Voice: 
How Modern Media 
Found Bhutan, she 

devotes a chapter to what she 
calls “The Myth of Shangri-La”, 
a syndrome that infects most 
Westerners when they visit the 
tiny kingdom wedged between 
China and India. 

Visitors who come for the 
amazing scenery, the trekking 
and the “spirituality” of the 
people put on rose-coloured 
glasses at the border and never 
take them off.

So they live in a cosy world 
of their own creation and come 
back to the West saying these 
Bhutanese, with their Gross National Happiness 
index and their caring, sharing Buddhism, really 
can show how the world can do things better.

Nonsense, of course, and Avieson is quick to 
push back against the myth-making, although I’m 
not sure the starry-eyed visitors are listening.

In her chapter on Shangri-La, Avieson looks at 
a story in The Guardian from a few years ago that 
linked the arrival of television with the jump in 
crime in Bhutan. There was no basis for this but the 
claim persists, and Avieson notes references to it in 
articles written by lazy, Google-happy journalists. 

As in so many emerging nations, there is an 
impoverished majority, mostly in hard-scrabble 
rural communities, and an educated elite, clustered 
in the capital. Domestic violence and abuse of 
alcohol are rife. It’s a long way from Shangri-La.

Avieson, an Australian journalist and academic, 
has written a book ostensibly about her time helping 
a fledgling newspaper, The Bhutan Observer, in its 
early days, but she also paints an intriguing picture 
of a country working towards change, while trying 
to cling to many of its old values.

Bhutan is lucky in that it has had a succession 
of kings who have tried to bring modernity to this 
feudal country. Their wisdom and understanding 
are astonishing. The reverence the people have for 
their king could so easily be abused but, instead, the 
monarchs have been trying to manage the change 
to a more democratic, inclusive system. They know 
that democracy is more than just giving people the 

vote. All arms of civil society 
must be fed and watered, and 
that includes a free press. 

In trying to train journalists, 
Avieson at once encounters 
conflict between the Bhutanese 
way of doing things and 
the Western way. On many 
occasions, she has to bite 
her tongue and resist the 
temptation to impose her 
Western view on her Bhutanese 
colleagues’ deliberations. There 
are the editorial meetings 
that can go on and on, as the 
Bhutanese desire for consensus 
overrides the need to make a 
decision. Deadlines are flexible 
and people can disappear for 
weeks at a time while they 

attend to family or spiritual matters.
Journalists complain that in the highly stratified 

Bhutanese society, politicians and government 
officials find it distasteful and offensive that 

reporters think they have the right to question 
them. But they work away at it in their Bhutanese 
way, not always succeeding. The editorial meetings 
and discussion of self-censorship, as editors weigh 
the need to know against the backdrop of local 
custom and sensibility, are fascinating. 

In other hands, frustration could have 
boiled up on the page but, while we can sense 
her misgivings, Avieson has the ability to sit 
on the other side of the table and see their 
perspective. Even so, she pulls no punches with 
regard to the problems of this emerging society, 
from the sophisticated, educated elite in the 
capital to the hard, narrow lives of people in  
far-flung rural communities. 

The Bhutan Observer always struggles – both 
journalistically, as deadlines are flexible, and 
financially, as the paper relies so much on 
government advertising and the pie is small. 

> R E V I E W S

Texting meets tradition in Bhutan’s new media landscape
Bunty Avieson’s time in Bhutan yields precious insights into a society undergoing rapid change, writes Alan Kennedy

SUPPORTING AUSTRALIA’S  
RISING STARS OF JOURNALISM www.cathaypacific.com.au

The Bhutanese are obsessed with mobile 
phones, which have become the primary 
source of news and information
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I 
never saw myself as a comma queen, but 
rather as someone who liked to Spray n’ Wipe 
sentences to make them sparkle. When it comes 
to writing, cleanliness is next to godliness.

Comma queens and kings are to an extent 
born (although most were born a considerable 
time ago), but one can always improve on nature. 
A few years on a subs’ desk was good for doing 
just that, until everything went pear-shaped 
a decade or so ago.

Now, however, just when we thought all 
was lost, along comes a brace of books about 
grammar and all that jazz. Between You & Me: 
Confessions of a Comma Queen by Mary Norris, 
and The Greatest Gatsby: A Visual Book of 
Grammar by Tohby Riddle, shine like two good 
deeds in a naughty world. 

So what are comma queens? They are the sort 
of people who know instinctively that commas 
need to come in pairs when they are being used 
to bookend a description. They wince when they 
hear people talk about “less teachers”, or whisper 
confidentially, “Between you and I”. And when 

they see a hyphen that should be a dash (or vice 
versa), they feel an almost physical pain. 

Don’t get me started on all those sentences 
(doubtless written by some overworked, 
overwrought reporter) in which an adjectival 
phrase is attached to the wrong noun. The 
classic howler comes from an old, and possibly 
apocryphal, classified advert: “Table wanted by 
lady with wooden legs.”

Comma queens also know weird stuff, 
like how Mount Fuji or Fujiyama are both 
correct, but Mount Fujiyama is a tautology. 
Governor-generals? Court-martials? Swipe! Make 
that governors-general and courts-martial. There, 
isn’t that better?

Woe betide the other people in the room who 
might roll their eyes and laugh at such pedantry. 
They had better be prepared for a furious reaction 
to the question “Who cares?” Who cares? We do! 
And so should you.

Grammar is important. Even if it is, as many 
say, “an artificial construct”, and even if pedants 
can’t agree on all the finer points, it’s important 
to care, to try to follow a code, to try to make 
writing as good as it can be, because otherwise 
everything goes to pot. (When newspapers 
gave up the battle for whom, something that 
was both subtle and vital was lost.)

If you don’t know what the passive voice is, 
your writing will always be flabby, vague and, 
well, passive.

And hey, once you know what a subordinate 
clause is, you can’t help noticing how a sentence 
wobbles like a bad table when a subordinate clause 
is in the wrong place.

For those who care about such things, putting 
sentences to right is like homework. It never 
ends, but it’s necessary, it’s fun, and it makes 
you feel clever. Other people rarely notice what 
you’ve done, but they sense in a general way that 
everything looks better. It’s a bit like the feeling 
I have when I come home from work and realise 
that the cleaners have been.

A comma queen will laugh at the strangest 
things – for example, at a compound adjective that 
is missing its hyphen. There is a world of difference 
between 30 odd women and 30-odd women.

If you are the sort of person who cares about 
all this stuff, you’ll want to lay your hands on 
Mary Norris’s Between You & Me: Confessions of a 
Comma Queen. It will make you sigh with relief to 
learn that you are not the last person in the world 
who thinks this stuff matters.

Norris has spent more than 30 years at 
The New Yorker, upholding its high, sometimes 
idiosyncratic standards with little more than 
a head full of pedantry, good general knowledge 
and a sharp pencil. (Norris once favoured a Dixon 
Ticonderoga No 1, but now uses a Palomino 

> R E V I E W S

Grammarphobes and 
geeks unite: help, and 
hilarity, are at hand 
Who cares about commas? We care! And 
so should you, says Jenny Tabakoff. 
Illustrations by Tohby Riddle
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Blackwing. Personally, I like reading proofs 
with a blue Artline clutched in my right hand, 
but I’m a Philistine.)

Although this is a book by a punctuation 
princess and grammar geek, it goes way beyond 
the dry textbooks that we studied as primary-
school children. As Norris muses on arcane points, 
commas and semi-colons, she also tells her life 
story. Before landing a job in The New Yorker 
library, she had been a foot-checker at a public 
swimming pool in Cleveland, Ohio, and had also 
worked on the floor of a cheese factory.

Many comma queens have steered a similar 
erratic course, and at The New Yorker Norris found 
her metier. And this book is also partly a love poem 
to that magazine, its pernickety and idiosyncratic 
style, and its rich cast of characters. Norris’s pencil 
has hovered over the words of many famous writers.

Some bits will appeal to some readers more 
than others. I particularly enjoyed Norris’s chapter 
on pencils, and her quest to find out who put the 
hyphen in Moby-Dick. (Perhaps we could mount 
a similar inquiry into who put the comma into 
Evie Wyld’s 2014 Miles Franklin winner, All the 
Birds, Singing.) 

I enjoyed Norris’s book – but then I would, 
because I’m a nit-picker who is interested in angels-
on-pinhead musings on points of language. It’s an 
interesting read, even though it won’t make you 
laugh out loud. (Eats, Shoots & Leaves, Lynne Truss’s 
2003 “zero tolerance approach to punctuation” 
book, was funnier and more charming.)

The dust-jacket is a joy. The title – a reminder of 
a mistake we hear and read every day – is printed 
in The New Yorker’s distinctive headline font (it’s 
called “Irvin”, by the way). The words are topped by 
a suitably witty crown, constructed from a couple of 
equal signs, an ellipsis, a few apostrophes, and a full 
stop, all topped by a jewel of an asterisk. Perfect.

Tohby Riddle, an Australian artist and cartoonist, 
has come up with something entirely wonderful 
with The Greatest Gatsby: A Visual Book of 
Grammar. Using the minimal number of words 
and a whole lot of funny but absolutely relevant 
pictures, he makes the case for grammar in a 
language even a child will understand and enjoy. 
Admire the perfection of his opening sentence, 
which takes up an entire page:

“Like electricity or the soul, grammar is invisible, 
but when it is present among a group of words 
language comes to life – and minds can express 
themselves to other minds.”

The next spread comprises words and 
illustrations of bits of a bridge. On the left-hand 
page the words and bridge-bits are in any old 

order; on the right they are put together sensibly 
to read: “Words put together properly are able to 
carry order.”

And so it continues. A London Tube-style map 
is used to describe the “network” of different types 
of words: Verbs, nouns, conjunctions, prepositions 
and so on, in all their various forms.

The two types of clauses (main and subordinate) 
are aptly illustrated by a horse (main clause) 
pulling a cart (subordinate clause). At the bottom 
are the words: “Main clauses are also known as 
independent clauses. Subordinate clauses are also 
known as dependent clauses.”

And so on, through subject and predicate, 
active and passive voice, and how to differentiate 
that and which.

If you’re wondering about the book’s title, it 
comes from a section in which Riddle employs 
suitably retro illustrations of men in tuxedos to 
explain The Great Gatsby (descriptive adjective), 
The Greater Gatsby (comparative adjective), and 
The Greatest Gatsby (superlative adjective). 

Riddle has come up with a book that is 
also superlative. Read it in an hour, then pick 
it up from time to time throughout your life 
to polish your knowledge. The Greatest Gatsby 
will charm and educate anyone between the ages 
of eight and 80, and it deserves a place on any 
desk – including mine.

Between You & Me: Confessions of a Comma Queen 
by Mary Norris, published by Text, 228pp,  
RRP $29.99 (hardback)

The Greatest Gatsby: A Visual Book of Grammar  
by Tohby Riddle, published by Penguin, 112pp,  
RRP $24.99 (hardback)

Jenny Tabakoff has held many senior features roles 
at The Sydney Morning Herald and, in London, 
on The Daily Telegraph and at The Times, where 
she was chief sub-editor (features). Today she is 
a commissioning editor on AAP’s Australian War 
Stories project

Comma queens wince when they hear 
people talk about “less teachers”, or 
whisper confidentially, “Between you 
and I”. And when they see a hyphen 
that should be a dash, they feel an 
almost physical pain.

p43-46_reviews.indd   45 20/07/15   1:43 PM



46   T H E  W A L K L E Y  M A G A Z I N E

years, in June 1978. He’s had the sense to stay in that 
chair ever since.

From this vantage point, Gittins has seen and 
documented the country’s economic and political 
changes of the past 40 years. In Gittins he tells 
the story largely through the protagonists in the 
upheavals – the treasurers, the prime ministers, 
Treasury secretaries, Reserve Bank governors, their 
advisers and senior bureaucrats, almost all of whom 
who he came to know, and many well.

I did wonder, though, what non-journalists would 
make of the stories about these people. Through the 
book Gittins repeatedly emphasises what he came 
to view as his journalistic credo: Serve the Reader. 
But Gittins readers might ask how he could really be 
serving them – how he could be a fair observer of the 
Australian economic policy-making scene – if, on the 
book’s evidence, he seems so much of this world. 

As Gittins himself writes: “The great occupational 
hazard of all journalism is the temptation to take on 
the values and biases of your contacts and become an 
unpaid apologist for their vested interests.”

A couple of points. There is no doubt that for 
much of his career Gittins was largely simpatico with 
the dominant trends in Australian economic policy. 
He supported the Keating agenda, and he viewed his 
job as explaining the economics of it. Column readers 
will know that his views have since shifted.

But also, the mere fact that Gittins has had a lot 
of lunches with a lot of very important people does 
not mean he has aligned himself to their world view. 
I’m aware of this because I’ve had lunch with Gittins 
and some of these people. And watching him go 
about it has been almost as instructive as those early 
lessons on writing. 

There are innumerable ways in which journalists 
can have lunch with contacts. They can be friendly 
and relaxed. They can be verbose and showy. They 
can verge on obsequious and fawning and hope the 
contact, flushed with vanity, leaves useful nuggets 
lying about. In the pursuit of information, all these 
postures can have their place. 

Gittins has his own style. He wants to lunch 
with powerful people, or at least intelligent people, 
not to be proximate to them but because he wants 
to hear the best of their arguments and put them 
through the sieve of his intellect and learning. 
And if someone makes a good point – it could be 
about housing policy, it could be about a film – the 
parsimonious Army boy will take a notebook and 
Pacer from his top pocket and write it down. And if 
the point is thin, Gittins will say so.

How to Have a Journalist’s Lunch might be one 
of the top lessons I’ve learned from Gittins. The 
foremost lesson, however, and one that I’m certain to 
fail to live up to, is merely that of his example. When 
a master of his craft spends hours teaching a gormless 
kid grammar, he may not be making an economic use 
of his time, but he’s doing something right.

Gittins: A Life Among Budgets, Bulldust and 
Bastardry by Ross Gittins, published by Allen & 
Unwin, 352pp, RRP $32.99 (paperback)

Jacob Saulwick is The Sydney Morning Herald’s 
transport reporter 
Rocco Fazzari is an artist for The Sydney Morning 
Herald – check out his political parody animations  
on smh.com.au

I 
am a Ross Gittins Boy, and have been since 
starting as a trainee in the business section of 
The Sydney Morning Herald eight years ago. In 
the first weeks and months, being a Ross Gittins 
Boy came with a Friday routine. Gittins would 

come into the office to file his Saturday column, 
and bring along two versions of pieces I’d written 
that week on the performance or otherwise of the 
Australian dollar. 

One version was the text I’d submitted for 
publication. The other was the copy that made it into 
print – after editors had corrected it, shifted sentences 
about, knocked it into shape. Having highlighted the 
differences between the two pieces in his own time, 
Gittins, who had already been economics editor of 
the Herald for about 30 years when he started to help 
me, would sit me down and explain the changes.

That sentence was passive, now it is active. That 
adjective was unnecessary. That lead was ambiguous. 
Those tenses were confused. That phrase was lively, 
more of that! And no, the treasurer did not “explain” 
anything, he “said” something – journalists need 
a good reason to use a verb other than “said” when 
quoting people. 

After a half-hour or so of this instruction – 
which, excluding the time an uncle taught me to 
tie shoelaces, might represent the most productive 
learning experience of my life – we would head to 
a greasy ribs joint on Sussex Street for lunch. There 
Gittins would tell, and eventually re-tell, his old 
journalism stories.

Gittins has now compiled these stories in a 
book – Gittins: A Life Among Budgets, Bulldust and 
Bastardry. It is part memoir, and part economic and 
political history. It is part reflection on the state of 
modern media, and part compendium of the advice 
Gittins has offered me and others over the years, on 
economic journalism in particular, and on how to get 

by in the journalism game in general.
Readers of the book will discover 
that the term Ross Gittins Boy 

is not as gendered as it might 
seem. Gittins, a pedagogue with 
a picture byline, uses the term to 

describe those he has mentored, 
about a third of whom have been women.

Gittins begins with the author’s 
peripatetic upbringing. His Salvation 

Army officer parents eventually 
settled in Newcastle to allow 
him to finish school and attend 
university. In his 20s, Gittins 

would come to shed the Army 
faith. But the values clung, and 

Gittins has remained proud of them. 
And he thanks the “strangely behaved 

and attired sect” for the outsider’s 
perspective that shaped his ambition.

“It left me with a disdain for the gang 
and a desire to prove I was better than 

them, to make them envy me,” he writes. “As a 
journalist I have never seen myself as normal, nor 
wanted to be normal.”

After moving to Sydney to work as an accountant, 
Gittins for a period remained active in Army work. 
Dressed in his bandsman’s uniform and cap one 
evening, he was rattling the collection box outside 
the old Sydney Showground when a group of 
colleagues walked past on a night out.

“I don’t know who was more embarrassed,” 
Gittins writes. “Me or them.”

By 24, Gittins was ready for a mid-life crisis. He 
dropped the Army and took up a journalism course, 
though he was ready to return to accountancy if 
nothing came of the venture. But by 26 he had won 
a Herald cadetship. And after a remarkable ascent, 
he claimed the economics editor job within four 

> R E V I E W S

Gittins takes us ringside at economic prize fight
Ross Gittins never saw himself as a normal journalist, but the outsider has told the inside story 
of the people and policies that made our modern economy. By Jacob Saulwick
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